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Introduction
“Being simple is the most complicated thing nowadays.” -Ramana
Pemmaraju
The principle of simplicity or parsimony—broadly, is the idea that
simpler explanations of observations should be preferred to more
complex ones—is conventionally attributed to William of Occam,
after whom it is traditionally referred to as Occam's razor. This
does not mean that there will be no longer difficult issues
remaining.
The complexity bias is a reason why we humans lean towards
complicating our lives rather than keeping things simple. When
we are faced with too much information or we are in a state of
confusion about something, we will naturally focus on the
complexity of the issue rather than look for a simple solution.
As a cryptomathician I´m constantly researching the synergies
between art, science, and religion. Recently I´ve published an
essay that is called “The All is an Egg” that describes the latest
development in those fields and indicates where those fields are
converging and where they´re bifurcating.
The inspiration for this essay occurred to me after a visit of the
Dali Museum in Figueres, at a time when I was contemplating
about a new concept that could reunite the fragmented field of
human knowledge and skills. And there I stumbled upon the egg.
Connecting art, science, and religion, with the metaphor of the
egg foisted onto it, is a transformative work, and a profound
invitation to reflect. Albert Einstein said in this context:
"Everything should be made as simple as possible, but not
simpler".
Although simplicity and complexity are not in conflict with one
another, they are indeed opposites in that they are two poles of
7

a continuum—the more complex something seems the less
simple it seems, and vice versa.

Print version Kindle version
From there an artistic approach emerged, inspired by Frank
Zappa’s Project/Object concept for his work in various mediums.
Each of the displayed projects (in whatever realm) are part of a
larger object, that is defined as mystic cyclical synthetism. As
such, the art show is multifaceted in its effort to bring forward a
new perspective upon the nature and significance of human
civilization.
The art that features in this catalog consists mostly of works that
are belonging to a multidisciplinary project, bringing together
music, visual arts, literature, and science, centering them around
a vision that has been developed in the manifest “The All is an
Egg”. The manifest is mainly an adjusted continuation of a vision
Salvador Dali laid out in his Mystical Manifesto, that was a hybrid
combination of nuclear physics and Catholic doctrine.
8

The visual works rest between figuration and abstraction,
coherence and disintegration, and organic and technological
forms. They combine dream-like imagery to create surreal, liminal
landscapes, trying to explore the affinity between the scientific
and the artistic praxis.
The theme of the opera that forms part of this project, revolves
around a comparison between the cyclic nature of human
civilization and that of our solar system.
The literary facet of this art project wants to illustrate the
multicultural aspect of civilization as a phenomenon by placing
the tale of Mahabharata in a more contemporary context.
The works in the first 7 chapters deal with themes as perception,
cyberspace, and social entropy in a cosmological context. The
second part contains highly autobiographical works that illustrate
the becoming of my artistically vision and the people that
influenced it.
The last chapter of this catalog contains an introduction to an
essay that the describes the evolution of our perception of time
through art.

9

A Cosmology of Civilization (1).

A Cosmology of Civilization. Mixed technics on canvas 100 x 80
cm by Shaharee Vyaas (2021)
The aim of this painting is to visualize the similarities that are
existing between the cosmical cycles and that of the civilization
process. It is also the cover for a music album that features an
opera with the same title. The description of that album will go
into more detail about the used symbolism.
This work does not have the ambition to be overwhelming
original, but often limits itself to recycle existing ideas and themes
in a coherent contemporary context.
This can be illustrated by having a close look at the painting. It
restyles much of the themes and subjects that have been
developed by Salvador Dali in some of his lesser-known creations.
10

The Binary Perspective (2)

Binary 0. Mixed technics on canvas W 40 x 30 L

Binary 1. Mixed technics on canvas W 30 x H 40

The featured images form an installation of two canvasses that
explores the binary nature of the reality by contrasting male to
female, water to fire, vertical to horizontal, oval to rectangle,
11

natural to artificial, and much more ...Although I have given the
design of this installation many thoughts, I feel a certain
reluctance to share those thoughts publicly. The word "binary"
was originally mostly used to refer to Boolean mathematics that
form the foundation for all computer programs. Nowadays the
word is more widely used to indicate different ways of thinking,
behaving, and describing the reality.
I'm releasing this work as an open invitation to everyone to
develop their own relation with it and hope that it will add to the
perspective they have upon the reality.
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The Da Vinci Trinity (3)

Art

Religion

Science

Leonardo's work bridged the gap between unscientific medieval
methods and our own modern approach. The range of topics that
came under his inquiry is extensive: anatomy, zoology, botany,
geology, optics, aerodynamics, and hydrodynamics among
others.
As his curiosity took him in ever wilder directions, Leonardo
always used this method of scientific inquiry: close observation,
repeated testing of the observation, precise illustration of the
subject object or phenomenon with brief explanatory notes. The
result was volumes of remarkable notes on a variety of topics,
from the nature of the sun, moon, and stars to the formation of
fossils and, perhaps most notably, the mysteries of flight.
Leonardo is identified as one of the greatest painters in the
history of art and is often credited as the founder of the High
Renaissance. Despite having many lost works and less than 25
attributed major works—including numerous unfinished works—
he created some of the most influential paintings in Western art.
Among the qualities that make Leonardo's work unique are his
innovative techniques for laying on the paint; his detailed
knowledge of anatomy, light, botany, and geology; his interest in
13

physiognomy and the way humans register emotion in expression
and gesture; his innovative use of the human form in figurative
composition; and his use of subtle gradation of tone. All these
qualities come together in his most famous painted works, the
Mona Lisa, the Last Supper, and the Virgin of the Rocks
Leonardo had solid knowledge of religious symbolism and
contemporary Catholic teachings, which he combined with a
humanistic approach to his art's subjects.
Nevertheless, Leonardo put far more faith in experience-based
knowledge than that of religious doctrine. This quote from him
says it all:
“It seems to me that all studies are vain and full of errors unless
they are based on experience and can be tested by experiment,
in other words, they can be demonstrated to our senses. For if we
are doubtful of what our senses perceive then how much more
doubtful should we be of things that our senses cannot perceive,
like the nature of God and the soul and other such things over
which there are endless disputes and controversies."
This indicates to me even more conclusively that Leonardo, while
likely a believer in God, distanced himself from religion and
defaulted to realistic, experience-based approaches to his faith.
In ways, Leonardo looked a lot like a Deist. He did not believe in
miracles. He did believe in God but in a god who refrains from
intervention in the universe. This view of God was very similar to
that of the first founders of the American Republic.
The tryptic
Although Leonardo Da Vinci had no formal academic training,
many historians and scholars regard him as the prime exemplar
of the "Universal Genius" or "Renaissance Man", an individual of
"unquenchable curiosity" and "feverishly inventive imagination."
He is widely considered one of the most diversely talented
14

individuals ever to have lived. He studied engineering, sculpting,
painting, architecture, science, music, literature, anatomy,
geology, astronomy, botany, writing, mathematics, history, and
cartography.
Though the religious aspect of Leonardo’s mental universe forms
the central piece of this installation, it is doubtless that most of
his convictions were carried by the wings of his artistic and
scientific alter egos. Hence, the uncertain looking middle piece is
flanked on the left by an image that represents his artistical drive
and on the right the critical scientifical facet of his personality.
For the execution of this tryptic I chose the polygonal style. This
sprouts partially the fact that Leonardo was the classic example
of a universal polymath and my own cryptomathically inclination
to solve specific problems or as foundation of my artistic
approach. It has always been my conviction that the style used to
create a work of art should be determined by the subject and not
vice versa. Too many artists are held prisoner by a style that they
consider as their personal trademark, making it for them difficult
to leave the field of their primary artistic inspiration.
Polygon art, often referred to as low poly art, is one of the most
iconic art styles in our modern era. With its minimalistic approach,
low poly art prefers simple colors and geometric shapes over fine
details and lifelike realism. I believe that Leonardo would have
liked it.
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The Animate and the Inanimate in Art (5).
Introduction
I found inspiration for this series of paintings in “The Animate and
Inanimate”, an essay by William James Sidis, (BOSTON, RICHARD
G. BADGER, THE GORHAM PRESS, 1925, 145 p.). Sidis used to be
a child prodigy who lived in the first half of the 20th century, and
some claim that he had the highest IQ ever, although there are no
known records to substantiate this claim. At the age of 16 he
graduated from Harvard, and at the age of 17 he lectured
mathematics. However, he was a complete failure as a teacher.
The students ridiculed him because of his young age and his
precocious mind couldn’t muster the patience and didactic skills
needed to transfer his knowledge to those whose thinking
processes were not as quick to grasp his insights of advanced
mathematics.
Next, he ventured upon the path of socialist activism and was also
there a complete failure who only escaped a 15-month prison
sentence because his parents stroke a deal with the district
attorney to commit him instead to a psychiatric clinic. It was
during that time that his thoughts about the consequences of his
mathematical analysis of the second law of thermodynamics
condensed into the hypothesis that he described in his book The
Animate and the Inanimate. The book went mostly unnoticed till
a copy of it resurfaced from an attic in 1979. One can only assume
that he was too much ahead of his time and most of the ideas he
developed sounded too alien in their contemporary context.
While some of his thoughts still sound a little far fledged, they
became serious working hypotheses for 21st century quantum
physicists and cosmologists.
The second law of thermodynamics (in the simplified form
presented here) says that no matter what process takes place
inside a system, its entropy must increase or remain the same in
16

the limit of a reversible process. This second law of
thermodynamics brought in the idea of an energy-level of
unavailable energy (or entropy) that is constantly increasing.
Sidis’ thoughts were based on the idea of the reversibility of
everything in time; that is, that every type of process has its timeimage, a corresponding process which is its exact reverse with
respect to time. He reasoned that since this accounts for all other
physical laws, it should also account for the second law of
thermodynamics.
In relation to the universe, his theory represents the idea of what
is known as cyclical change. He suggests that life works through a
reversal of the second law of thermodynamics; and that all living
organisms are a result of this phenomenon. Without entropy —
which anchors the second law of thermodynamics — we couldn’t
tell a previous moment from the next, and so it seemed like
without entropy there would be no time. To imagine otherwise —
to question the dictate of irreversibility — would be nothing less
than to negate the laws of physics.
“Time is the substance I am made of,” Borges wrote in his
exquisite refutation of time an epoch before we timesubstantiated creatures came to discover the staggering strata of
scientific fact beneath his poetic truth — our entire experience of
selfhood is rooted in the neuropsychology of time and the bridge
to other selves that we call empathy is a kind of internal clock.
Sidis’ hypothesis was an inquiry into the origin and nature of life,
which anticipated Fermi’s paradox, inspired Buckminster Fuller,
and explored black holes fourteen years before the first major
work on this cosmic reality that Einstein himself had theorized but
ultimately dismissed as a delightful plaything of mathematics.
At the heart of his theory of the origin of life is the idea that “there
was no origin, but only a constant development and change in
form.” The direction of change is what we call time.
17

Drawing on Emmy Noether’s revolutionary work on symmetry,
which had shaken centuries of physics a few years earlier, Sidis
considered the undeniable difference between the
transformation of energy from positive to negative — from life to
non-life — and its transformation in the opposite direction,
deemed impossible by the laws of physics:
It might be supposed that this difference between one kind of
transformation and its inverse indicates an irreversible law; and…
if we give up the second law of thermodynamics, we must replace
it by the statement that all physical laws are reversible. Hence it
would seem as though we had arrived at an inconsistency. But, if
we examine into the question, we will see that one form of
transformation is not the actual reverse of the other, but that
each process is symmetrical in time, and is really the reverse of
itself.
Sidis proposed a model of the universe that resembles “a sort of
three-dimensional checkerboard,” made of black and white
“bricks” — distinct regions of positive and negative energy, in
which the positive, light-emitting portions constitute the white
bricks and the negative, light-absorbing portions the black. In
such a universe, where we naturally fall into the positive energy
regions by virtue of being alive, we would only see the white brick
we are in. The surrounding black bricks would not only remain
invisible — for they are absorbing the light that is the sight-sense
of consciousness — but would also absorb the light from any
white bricks beyond them, thus rendering them also invisible
from the vantage point of our brick. And so, while energy is
constantly flowing in all directions — the directional flow we call
time — we can only see it vanish into our neighboring black brick.
An organized mind must conceive time as flowing towards that
direction in which is more reserve energy (that’s how Sidis called
entropy) in that part of the universe. This may be either direction
in time, either that which is, in our minds, forwards or backwards;
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but, if we conceive of past and future with this mental definition,
the second law of thermodynamics follows as a necessary mental
law.
This is where New Age demagogues, with their signature
combination of superficial understanding of the actual science
and rash readiness to hijack selective bits as affirmation of their
ideas, might find a foothold. But no — Sidis is very clear in
preempting the basic misappropriation by describing the
experience of time as a sine wave of available energy, undulating
vertically between positive and negative, while moving
horizontally along the arrow of time from past to future — but
moving by constant up-down fluctuation. Imagine a mythic sea
serpent swimming in some direction amid a boundless ocean, its
glistening body curving above the surface (let’s call this the area
of positive energy), then curving below (negative energy).
A mind pinned to any point of the sine would look up to the crest
of the wave and call that memory and look down to the trough
and call that time. Hence… the second law of thermodynamics is
to be interpreted as a mental law, as the law determining the
direction in which a given mind will conceive of time as flowing.
And yet, time itself is not a mental phenomenon, but only the
appearance of flow. There is no more flow in time than in space,
and either direction in time may be called past and the other
future, without any difference in the properties of the universe.
But the actual existence of intervals of time we must assume as
being a physical reality, and necessary for the explanation of
physical phenomena.
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How this worked out in my art
Sidis developed 100 years ago a hypothesis that corelates with
the object of mystic cyclical synthetism that inspires all my
projects in whatever realm. When I wrote my manifest “The All is
an Egg”, I had no knowledge of Sidis´ musings. I wish I had; it
would have saved me countless days of puzzling the world
together again. Not to mention that The Animate and the
Inanimate go into territories that I didn’t even consider, but that
aver to be crucial oversights. I’ve mentioned it already before; we
very often discover that our proud inspirations are just updated
history.
On the other hand, although Sidis’ light shone bright during his
childhood and adolescence, he soon chose to fade away from the
public forum, preferring instead to work menial jobs to earn a
living. An unfeeling obituary appeared in The New York Times
immediately after his dead in 1944 at the age of 46, stating that
he was found in his room “in a Brookline boarding house,
apparently destitute.” Unmentioned was the book in which he
peered far past the era’s horizon of truth, presaging a century of
physics, and unmooring our millennia-deep certitudes about life
and death.
Though Sidis´ hypothesis has a sound mathematical base, it falls
outside the teleology of the scientifical praxis since the current
state of our technology doesn’t allow us to empirically test his
hypothesis through experimentation.
The Animate and the Inanimate champions the universe as
infinite—he discusses positive and negative tendencies.
Regarding the origin of the universe, he claimed there wasn’t
one—life (the universe) has always existed. Evolution has driven
the changes humans document through historical records and
scientific discovery. Stars are alive—“astrobiology”—and over
epochs they finish a process of reversing the second law of
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thermodynamics. Another belief was asteroids likely brought
microbiological life to Earth.
These are all themes that are offering very interesting visions
upon the reality and are recurring subjects into the wide variety
of my creative work.
The style I use in most of my other visual works is usually
determined by the subject and the message that I want to
communicate. For this project I decided to stick to the impasto
technique with strong curly brush lines, with yellow and blue as
the dominant color palette. While the technique suggests a big
degree of turbulence, the colors create a calming glow. It’s a style
that Vincent van Gogh used for his painting Starry Night, and that
seemed to me appropriate for the subject at hand in this series.
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Evolution: Entrance or Exit?

Evolution: Entrance or Exit? Mixed technics on Canvas 30 x 40’ by Shaharee
Vyaas (Nov 18, 2021)

This painting features an octopod hovering in front of the gates
of evolution, watched over by a malevolent shoggoth.
A scientific paper claims that octopods are actually aliens brought
to Earth by frozen meteors. Why the octopus in particular? “Its
22

large brain and sophisticated nervous system, camera-like eyes,
flexible bodies, instantaneous camouflage via the ability to switch
color and shape are just a few of the striking features that appear
suddenly on the evolutionary scene.” This terrestrial evolution
occurred thanks to “cryopreserved squid and/or octopi’s eggs”
crashing into the ocean on comets “several hundred million years
ago.”
Above the gate floats a shoggoth. Everyone who´s familiar with
the Lovecraft universe, knows that the shoggoths were a creation
of the elder ones to serve them as slaves. In such a society the
Elder Ones were free to pursue their interests in art, science and
architecture. However, the obvious dark side to such a society is
where one is free to purse one’s interests, there has to be a group
of entities present to perform the necessary tasks and labor to
keep society going; this work was conducted by the Shoggoths.
While the enslavement of the Shoggoths allowed the Elder One’s
civilization to flourish, it was also their downfall. It appears that
when the Shoggoths acquired the ability to reproduce through
fission, it came along with a “dangerous degree of accidental
intelligence”, which caused problems for the Elder Ones. A
shoggoth can shape itself whatever organs or into shapes it finds
necessary at the moment; however, in its usual state it tends to
sport a roiling profusion of eyes, mouths, and pseudopodia. It
could be considered as the summum of evolutionary progress by
our actual standards.
As such it remains unclear if the octopod stage marks the
beginning or the end of our evolutionary tract. Or both.
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What goes up, goes down.
Sidis spent little time on the existence of a neutral state in his
hypothesis. While I agree with Sidis that the neutral state is a
rather short-lived phenomenon, it’s nevertheless one that most
humans are familiar with: it’s called death, the moment where a
living organism stops functioning, shortly before it starts
decaying. Death and immobility mark the borderline between the
positive and the negative universe, in this painting represented
by the mountain ridge on the foreground.
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Here be Dragons.
… in Latin: hic sunt dracones was an expression that marked
dangerous or unexplored territories on a medieval map. This
painting suggests that some of our drones for space exploration
may stumble upon some real ones. But those thoughts might be
worries for people who live in a couple of centuries.
Up to now, we thought that all intelligent alien life forms should
be carbon-based organisms who evolved under similar ecological
conditions. This was narrow-minded thinking since human
civilization is making progress towards the creation of a siliconbased intelligence.
In the wake of Sidis’ hypothesis concerning the existence of
intelligent life inside a star, astrologists hypothesized that such
intelligence could exist. Rather than relying on pure nuclear
interactions to play the role of DNA, scientists propose cosmic
strings and magnetic monopoles. Cosmic strings are hypothetical
fissures that might have formed when the early universe
underwent a phase transition during the creation of matter.
Magnetic monopoles are particles that have only one magnetic
pole (north or south) rather than all known magnetic particles
that have both. While there is no evidence that either of these
exists, theoretical work suggests they might.
It's all very speculative and mostly unprovable. However,
scientists propose that if such life does arise in the core of a star,
it would need to consume some of the core's energy to survive.
As a result, their star might cool faster than predicted by stellar
models. After which they would need another star.

25
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The yin yang perception
When we can see events in the perspective of Yin and Yang, then
we can begin to understand how the future (Yang) is rooted in the
past (Yin) and gain some insight into how the present will come
to be out of the future. In this way, understanding the
connections between the past, present, and future gives us a
picture that is both bigger and more dynamic. It also gives us the
understanding we need to live more wholesome and complete
lives at every level.
Learning to perceive things from the Yin-Yang point of view, from
the perspective of both Time and Space, provides us with a way
to see into the true nature of the reality of things.
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The Butterfly Effect

There is an iconic scene in “Jurassic Park” where Jeff Goldblum
explains chaos theory. “It simply deals with unpredictability in
complex systems,” he says. “The shorthand is 'the butterfly effect.
' A butterfly can flap its wings in Peking, and in Central Park, you
get rain instead of sunshine.”
In the visual arts world, butterfly effect means the singularity
whereby a minute contained change in a complex system can
have large effects elsewhere and it's a term used to describe how
the future state of a complex system can change hugely based on
small changes in the original state.
Artist Tasha Wahl started in 2013 a micro-philanthropy
movement that combined Mahatma Gandhi’s popular concept,
28

“Be the change you want to see in the world” with Edward
Lorenz’s “Butterfly Effect” theory that even the softest flutter of
a wing can affect the molecules around it, setting off a chain
reaction that produces major change.
The 1952 short story A Sound of Thunder by Ray
Bradbury explores the concept of how the death of a butterfly in
the past could have drastic changes in the future is a
representation of the butterfly effect, and has been used as an
example of how to consider chaos theory and the physics of time
travel. The influence of the concept can be seen in the films The
Terminator, Back to the Future, X-Men: Days of Future
Past, and Cloud Atlas, as well as an episode of the television
series The Simpsons.
Butterfly as a symbol can also represent transition, celebration,
and lightness. Butterfly is the power of air, the ability to float
upon a breeze.
Art survives through its effect on others.
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Cybernetic Musings (8)
This is a collection where I reflect about recent evolutions in the
information technology.

Expectations

This canvas (W 30′ x H 40′) is the 1st installation in my collection
Cybernetic Musings.
As shown in other canvasses in this series, I have mixed feelings
about recent developments in the new information technology
30

and the developing cyberspace that vacillate between optimism
and pessimism.
However, the dominant emotion is one of expectation tempered
by an innate knowledge of human nature. The Chinese invented
the gun powder, the compass, and the printing press. There is no
doubt that they have been tools that lifted human civilization to
a higher level, but have also been tools to kill, conquer, and
indoctrinate.
Millennials have been born into a society that was already in an
accelerating digitalization process that reaches even the most
remote parts of the world. They are also the generation with the
biggest hopes and the deepest distrust into the new information
technology. They have mixed expectations that hover between an
interconnected world where man and machine work for the
benefit of all and a matrix dystopia.
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The Birth of the Cyberspace.

The term cyberspace was first used by the American-Canadian
author William Gibson in 1982 in a story published in Omni
magazine and then in his book Neuromancer. In this sciencefiction novel, Gibson described cyberspace as the creation of a
computer network in a world filled with artificially intelligent
beings.
The real cyberspace is a global domain within the information
environment consisting of the interdependent network of
32

information systems infrastructures including the Internet,
telecommunications networks, computer systems, and
embedded processors and controllers. The purpose of cyberspace
is to create, store, exchange, share, modify, extract, use and
eliminate information.
The birth of the cyberspace also lead to a number of specific
challenges for leadership, especially with respect to sensemaking, meaning making, decision making, termination, and
learning. There is no doubt that the birth of the cyberspace has
caused many businesses to go bankrupt. Like the invention of the
printing press, some businesses have been able to thrive because
of it, and others have not.
One of the most significant ways that websites and the Internet
have affected businesses is online shopping. On the one hand, it
has helped small businesses compete with more prominent
companies because they can use websites to drive traffic to their
site and sell their products. On the other hand, it has made it
tough on large department stores because customers can easily
order products online instead of going out to buy them.
Many businesses have been pushed to bankruptcy because of the
birth of the cyberspace. Christopher Mims argues in his latest
book “Arriving Today: From Factory to Front Door – Why
Everything Has Changed About How And What We Buy” that the
internet has killed more jobs than the industrial revolution.

While cyberspace has become central to all vital processes in the
global economy and people’s social lives, it also carries a wide
variety of risks. Framing these risks is no easy feat: Some lead to
harm in cyberspace itself, while others lead to harm in the offline
world as well. The worst cyber events can now cause bodily harm
or deaths, political crises, and multibillion-dollar economic losses.
As digital networks interlink with the physical world in complex,
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dynamic, and opaque ways, many observers fear new forms of
fragility that no one understands.
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The Philosopher’s Chicken.

In search for a contemporary philosopher´s egg, I came to wonder
if one of those previous eggs didn’t hatch a philosopher’s chicken.
That would make my task lots easier than having to go through
the laborious process of producing a philosopher´s egg out of thin
air (and whatever other substances).
The philosopher’s egg is a much-coveted item and is created by
the alchemical method known as The Magnum Opus or The Great
Work. Often expressed as a series of color changes or chemical
processes, the instructions for creating the philosopher’s egg are
varied. When expressed in colors, the work may pass through
phases of nigredo, albedo, citrinitas, and rubedo. When
expressed as a series of chemical processes it often includes
seven or twelve stages concluding in multiplication, and
projection. The philosopher’s egg was the central symbol of the
mystical terminology of alchemy, symbolizing perfection at its
finest, enlightenment, and heavenly bliss. The old alchemists
believed that it could turn base metals such as mercury into gold.
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It is also called the elixir of life, useful for rejuvenation and for
achieving immortality.

Alchemist in his laboratory by Thomas Wijck (ca 1650), Staatliches Museaum
Schwerin, Germany.

I´m not in search of riches or eternal youth but would like to use
it to create a concept that can offer a unifying frame for our
fragmented skills and knowledge.
That is of course when the philosopher’s chicken didn’t meet the
same fate as the legendary goose that pounded golden eggs.
Therefore, I’ve drafted a design of what I believe a philosopher´s
chicken should look like and hope to find it before some curious
scientist cuts it open.
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Big Santa

Santa is a legendary character, originating in Western culture,
who is said to bring children gifts on Christmas Eve of toys and
candy or coal or nothing, depending on whether they are
"naughty or nice". He supposedly accomplishes this with the aid
of Christmas elves, who make the toys in his workshop, often said
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to be at the North Pole, and flying reindeer who pull his sleigh
through the air. But who is Big Santa?
The name Big Santa is inspired by Big Brother from George
Orwell's novel Nineteen Eighty-Four, where the people are
continuously monitored by live cameras as well as microphones.
Most people rightfully abhor such breach of privacy, but how
many can resist the call of the corporate Big Santa, who´s
providing free internet services? Facebook, Twitter, Instagram,
and many others offer all free access to their platforms and
people are flocking towards them in droves.
Few users of those free platforms give it a thought that free
services come with a price too: instead of being a consumer, they
become the product. As the saying goes: there are no free lunches
in life. There is always someone paying for it. In case of the free
internet platforms, the real customers are the marketers, political
parties, and advertisers. They´re footing the bill in return for
information about other people’s private information. And some
users of those “free” platforms are very generous with that
information, with some of them throwing literally their whole life
on those internet forums. When there are enough people doing
this, those platforms become a real goldmine for corporate
business. Ask Mark Zuckerberg: he became a billionaire by selling
information he collected with his “free” Facebook.
By convincing users to give away valuable information about
themselves in exchange for free services, firms can accrue large
amounts of data at virtually no cost. In his book Who Owns the
Future? (2013) Jaron Lanier calls those firms "Siren Servers",
alluding to the Sirens of Ulysses. Instead of paying everyone for
their contribution to the data pool, the Siren Servers concentrate
wealth in the hands of the few who control the data centers.
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In addition, platforms such as Twitter and Facebook have made
their users cruder, less empathetic, more tribal. Lanier worries
that reliance on social media platforms is reducing people's
capacity for spirituality, and that social media users are in essence
turning into automated extensions of the platforms.
I´m aware that the social media are for many people a tool to
manage some aspects of their life. Just don’t get sucked into a
vortex of endlessly checking Facebook, Instagram, online news,
Twitter, whatever... Be aware that your online content will be
fragmented, chopped, and sold to advertisers by social media
companies. Some entrepreneurs will add up all the time sucked
from your life and call it a metric - ‘user engagement’.
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The Connected Mind.

This painting concerns itself with the impact neurological
implants may have upon civilization. It is my opinion that this
near-future development will start as a beneficially one, to help
people with disabilities to link protheses with their neurological
system or to connect the brain to access all kinds of computer
systems which would greatly enlarge our perceptual scope.
The only downfall that I perceive here is that people may just lose
their ability to learn new skills by relying on just another upgrade
of their implants. It has the potential to create a massive
dependency upon the available information technology where
the technology isn't any longer a prolongation of the human, but
the human becomes a prolongation of the cyberspace. This trend
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can already be perceived in the massive dependency upon their
smartphones and (free?) internet platforms that some people
have developed. Where not so long-ago people who commute by
public transport used to read their newspapers and discuss its
content with fellow commuters, they're right now reduced to
some scrolling likers or brainless Ping-Pong gamers.
Knowing human nature, it will not take too long before some
military/corporate/political masterminds will start to ponder how
those implants can be used as a weapon. As ways to control
population behavior or to enforce some kind of assimilation that
is in line with the doctrine that the ruling class wants to
propagate. It would also add a completely different dimension to
the definition of a cyberwar.
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Here be Rats

The title of this work refers to an old annotation that medieval
cartographers made upon unexplored territories "Here be
dragons" and refers also to one of my own works.
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Recent evolutions into the information technology have created
many new opportunities but have also incorporated many old
pitfalls. While the newly created cyberspace has still many
unexplored venues, the biggest challenges aren't caused by
dragons but by rats or rat related behavior.
Cyber-rats manifest similar behavior as their physical
counterparts: they're running rat-races, spread viruses, parasite
on the works of others, ... the list is not complete, but it's enough
of a hint to start your own reflection about the new window that
you opened to your house and working place. Cyber security is
bigger business than pest control.
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Cyber-Dancer

This design examines online identity, the meeting of technology
and ancient philosophy, and the need for bodies in a virtual world.
Wandering in the virtual world has been a habit of many
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millennials when growing up. In the virtual world you can create
freely and break all boundaries. This work tries to explore the
opposing forces of heaven and hell, human and animal, yin and
yang from the cryptomathical perspective.
Contrary to what some believe, cryptomathics isn’t a philosophy
but a method. It is a way to approach the reality that is not
without its faults. That’s why everyone remembers Einstein, and
few remember Hilbert. Einstein adapted his theory to the
observations made by science, while Hilbert wanted to force an
esthetically pleasing mathematical concept upon the universe.
This is because humans are creatures of order, while the real
universe is neither chaos nor order. It´s best described by what
Taoism calls The Way: the thin borderline between chaos and
order that creates our reality.
When artists want to create something esthetically pleasing, they
too must walk that thin line.
For the cryptomathic concept this painting I took a conch shell
because of its reputation to be one of the best representations of
the Fibonacci sequence in nature.
The chambered nautilus is a sea creature that belongs in the same
class as the octopus. Unlike the octopus, it has a hard shell that's
divided into chambers. As the nautilus matures and grows, it
periodically seals off the shell behind it and creates a new, larger
living chamber. The shells of adults may have as many as 30 such
chambers.
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Study of Dancer by Shaharee Vyaas
Using differential geometry--the study of curves and surfaces--a
team of mathematicians found that many shells are formed by
three simple processes in the mantle (which generates the shell):
expansion, rotation, and twisting.

An example of a logarithmic spiral.
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When this fixed amount is the golden ratio, (1 + √5)/2, or
1.6180339887…, you get a particular type of logarithmic spiral.
Such a logarithmic spiral can be inscribed in a rectangle whose
sides have lengths defined by the golden ratio.
Roughly speaking, the spiral of the chambered nautilus triples in
radius with each full turn whereas a golden-ratio spiral grows by
a factor of about 6.85 per full turn.
The measured ratios ranged from 1.24 to 1.43. "It seems highly
unlikely that there exists any nautilus shell that is within 2 percent
of the golden ratio, and even if one were to be found, I think it
would be rare rather than typical," Falbo concluded.
That´s the instance when the artist in me adjusted the image till
it fitted the desired format. I have always been fond of the
Buddhist ideology of Madhyamaka, which is about not
descending into either side of the binary and viewing the world
from the middle way. And then you get the result that is showed
in the finished painting. The apparent unbalance in the picture
adds to the sensation of a moving dancer who has been frozen in
the cyberspacetime.
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Cyberhive

Cyberhive (canvas 60’ x 60’) tries to visualize the manifestation of
a multi-dimensional cybernetic system in the time-space
continuum and is the capstone on the eight-part series
“Cybernetic Musings”.
As a system where different minds come together to create or
destroy information, the existence of a cyberhive mind is as real
as that of the individual human mind that runs upon some
biological hardware called “brain”.
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The canvas rests upon a geometrical design that sits comfortably
within a matrix created by three Fibonacci constructs, projected
against the background of the universe as we know it.
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A Cosmology of Civilization: The Opera.
It was inevitable that, during the research for my own artistical
activities, I would stumble upon the works of British composer
Gustav Holst. Just as I do, he found inspiration for his work into
the planetary system and in the Mahabharata.
The Planets, a seven-movement orchestral suite written by Holst
between 1914 and 1916, has been from its premiere to the
present day been enduringly popular, influential, widely
performed and frequently recorded and keeps inspiring many
contemporary composers. John Williams used the melodies and
instrumentation of Mars as the inspiration for his soundtrack for
the Star Wars films (specifically "The Imperial March").
The most important conceptual difference between my music
and Holst's suite, is that his inspiration was astrological rather
than astronomical. My work is based upon a sonorization of the
electromagnetic waves emitted by the main celestial bodies of
our solar system and includes Earth, the Sun, Uranus, and
Neptune (the two last ones still had to be discovered when Holst
composed his suite). In Holst’s opera each movement is intended
to convey ideas and emotions associated with the influence of the
planets on the psyche, while in my work they are used as
metaphors to illustrate the different cyclic phases of a human
civilization. That is also why it is called "A Cosmology of
Civilization".
Most of the music of Holst's Indian verse settings remained
generally western in character, but in some of the Vedic settings
he experimented with Indian raga (scales). In my compositions
the variations in key, rhythm and meter were determined by the
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strength, frequency and amplitudes of the electromagnetic waves
emitted by the different elements of our solar system, translated
into some good old Wagnerian composition, characterized by the
use of propulsive repetition that includes also a palette of
idiosyncratic instrumental touches, and some extreme high and
low octave doublings.
The opera is divided twelve scenes, supplemented with a
prologue and an epilogue, demonstrating the cyclical nature of
human civilization where each phase is represented by a planet.
The planets are grouped in four movements, each containing 3
planets, that indicate the start, ascend, descend, and end of each
cycle and are respectively named, the bronze -, gold -, silver -, and
iron - times. The prologue and epilogue are overflowing in each
other, indicating how each end of a cycle gives birth to another
one. The music is larded with some narrative that consists of the
works of famous poets such as Keats, Byron, and many others …
Then some illustrations were made and the whole ensemble was
mounted in a video of ninety minutes, that is also on display at
the art show.
You can listen to the English version on You tube by clicking on
this link.
https://www.youtube.com/watch?v=OW7CD1dwPa8&list=PLbQ
fb6Qu48hGqa5cC7fRZIWIB0ktmlefT&index=1
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The Vignettes of the different parts of the
Libretto.
FIRST ACT.

Prologue: The Sun.

The sun god, digital art by an
Once upon a time, the sun god reflected upon his existence and
found it dull. So, he created a World Egg. When the egg spawned,
it gave birth to Eris, the goddess of Chaos, who danced the
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universe into existence. Eris embraced the primeval ocean, out of
which all life would grow.
When the breath of life grew strong and ready, the sun god
dropped a seed into the ocean. Humankind emerged and looked
at Eris for guidance. Eris took a golden apple upon which she
wrote “for the fairest” and tossed it in the middle of the
assembled crowd. Then she sat back and rejoiced the fights that
broke out among the humans to take possession of the golden
apple. When the fight was over, humanity wept, honoring the
pain of all those who lost a beloved one. The sun god recognized
the pain, and felt the suffering was an important part of the
continuing process of healing. He decided it was time for
civilization to begin.
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1st Movement: The Bronze Times
Scene 1: Mercury.

Mercury. Detail from the Painting A Cosmology of Civilization.
Civilization started when the World Egg spawned the gods’
messenger: Mercury, the god of commerce, eloquence, and
communication.
Mercury taught humankind to resolve their disputes through
negotiation and trading goods instead of fighting about them.
Soon it averred that some humans were better at accumulating
goods and followers. The stronger ones started to distinguish
themselves by wearing red hats, while their followers wore blue
hats.
The red hats controlled all the resources and shared their wealth
with the blue hats in return for their servitude. Through skillful
maneuvering, one of the red hats became the biggest red hat and
managed to become the king of all.
Meanwhile Eris was moving through the ranks of the blue hats,
seaming discontent among them about the disproportionate
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amount of wealth the red hats allotted to themselves while they
were sent home with just enough to feed their families. The blue
hats revolted but was repressed violently by the red hats and their
mercenaries. A revolution occurred that made the world tremble
and since the blue hats outnumbered by far the red hats, the
revolution ended with the beheading of The King and the
dissolution of the red hat class.
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Scene 2: Venus

Venus. Detail from the Painting A Cosmology of Civilization
Because Mercury was at the end of his rope, the world egg
spawned Venus: the goddess of love to solve the dispute about a
fairer distribution of the cake of wealth. She started by declaring
that there would be no red or blue ones anymore but only purple
ones. Some purple ones would have bigger hats than others, but
that would no longer be exclusively determined by how much
wealth they accumulated. The big purple hats that were not rich
managed to convince the rich big purple hats to give the small
purple hats a fairer share of the wealth in return for their labor.
It was also convened that the new ruler would be elected every
four years by all the purple ones and be called The President. To
assure that there would be a fairer power balance between rich
and poor, he was placed under the supervision of a body of
elected lawmakers.
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Scene 3: Terra

Terra. Detail from the Painting A Cosmology of Civilization
After Venus considered her job done, she retreated, and
Mythopia prospered under the governance of Terra: de goddess
of abundance. Till the humans in their arrogance disturbed
natures balance by wildly cutting trees and poorly conceived
agricultural techniques. The fertile soil turned dry and unfertile,
which opened the backdoor to Eris, who managed to seam
discontent among some who felt being left out under the New
Deal.
They called themselves the black hats and found themselves
superior to the purple hats. Since they were a minority, the purple
hats ignored them, but the black hats secretly built a war-machine
to reach their goal of dominance. With the help of their warmachine, they started to subjugate the nearby purple hats, and
forced them to wear yellow hats. The black hats confiscated the
wealth of the yellow hats and committed them to forced labor to
enlarge the war-machine.
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2nd Movement: The Golden Times.
Scene 4: Mars

Mars. Detail from the Painting A Cosmology of Civilization
Finally, the president of the purple hats took notice of the plight
of the farmers and the threat the black hats posed. The world egg
spawned Mars, the god of war, and an agricultural guardian.
The god advised he purple ones first to regain their strength
before confronting the black hats. Their president ordered the
massive construction of waterworks and reforestation to
compensate for the poor agricultural techniques that caused the
erosion of the fertile soil, but while they were still at the job, the
black hats attacked the purple ones by surprise and destroyed
Mythopia’s war fleet.
Mars wielded his spear and destroyed the black hats’ warmachine with an enormous lightning bolt. Thus, the war was over,
and Mars garlanded his spear with laurel leaves, symbolizing a
peace that is won by military victory.
58

Scene 5: Ceres

Ceres. Detail from the canvas A Cosmology of Civilization
Now that peace was won, Mars yielded place to Ceres, the
goddess of agriculture and fertility. Many people died in the war
and the fields had been unattended for too long.
Under Ceres governance abundance returned to Mythopia. The
humans learned to use the destructive energy of Mars for
peaceful purposes, and the arts and science blossomed. Human
civilization reached a peak and swords were turned into
ploughshares.
Still Eris managed to sow some discontent into the hearts of some
smaller purple hats because their children did not have access to
higher education, and they found that their labor was not well
enough compensated. They organized in unions and civil rights
organizations to protest the firm grip the big industrial
conglomerates and the churches had upon their lives.
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Scene 6: Jupiter

Jupiter. Detail from the canvas A Cosmology of Civilization
Ceres felt inadequate to deal with this discontentment and asked
her brother Jupiter, the god of the skies and the thunder to take
it over since he was more apt to deal with class conflicts as most
of the other gods saw him as the ultimate source of justice. Under
Jupiter’s influence all educational institutions were opened to the
small purple hats, and grants were given to those who showed
excellence but could not afford the tuition fees.
Eris was thinking: “If you can’t beat them, join them” and poked
the Mythopians to reach for the stars. Several spacecrafts were
launched to explore the mysteries of the universe. This endeavor
reached its apotheosis when the first Mythopian placed a foot on
the moon while declaring “A small step for a man, a big step for
humanity”.
Jupiter fumed, “They want to steal the light of the gods” and
slammed the door on humankind.
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SECOND ACT.

3rd Movement: The Silver Times.

Scene 7: Saturn.

Saturn. Detail from A Cosmology of Civilization
When Jupiter left in anger, Eris managed to put her hands on the
keys of the prison where he confined his father Saturn. Saturn is
the god of dissolution and liberation. Saturn took a fashion for a
mortal woman called Marylyn, but she was the mistress of the
president of Mythopia. To satisfy Saturn and to advance her own
agenda, Eris arranged for the assassination of the president of
Mythopia.
Meanwhile, in a faraway country called Dystopia, the little purple
hats overthrew the government of the big purple hats and called
themselves green hats. The new president of Mythopia found
them a threat to the dominance of Mythopia and declared war
upon Dystopia. The Mythopian government sent an army to fight
the green hats in their own country.
Saturn lost his interest in humankind when the mortal woman he
loved committed suicide.
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Scene 8: Uranus

Uranus. Detail from A Cosmology of Civilization
Uranus rejoiced into the misfortune of the prodigious son who
castrated and deposed him, to become the god of the night and
the skies. Mythopia’s space shuttles started to explode, limiting
their space program to launch unmanned probes for commercial,
scientific, and military purposes.
The little purple hats got tired of getting killed in a war against the
green hats and did not see why Mythopia had to meddle with the
way how the Dystopians wanted to organize their society. In
protest, some of them started to wear little blue ribbons upon
their little purple hats to indicate that the war only made the rich
richer while the poor ones were sacrificed in wars that served
Mythopia´s hegemonic politics and business.
In return, some of the other purple hats, started to wear red
ribbons to indicate their support for their country’s war against
the green hats. But eventually, the war started to wear out
Mythopia’s economy and its work force. The big purple hats
decided it was time to leave Dystopia to its own devices and
withdrew from the war, leaving the green hats in charge of
Dystopia.
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Scene 9: Neptune

Neptune. Detail from A Cosmology of Civilization
A severe drought struck big parts of Mythopia. Harvests failed and
many Mythopians lost their houses and belongings in major bush
fires. The economy started to falter and disputes about water
rights erupted between cities and farmers. Neptune, the god of
the sea and the water wells emerged.
He fostered consciousness among the Mythopians about heeding
nature’s balance. The Mythopian big purple hats were afraid that
his advice would affect their industry and chose to ignore it.
Instead, they started a trade war with Dystopia, who retaliated by
boycotting Mythopia´s soyabean farmers.
Out of anger, Neptune started to support Dystopia’s attempt to
break the hegemony of Mythopia’s fleet over the oceans. Soon
the import of all kinds of raw materials to Mythopia became more
expensive while more and more farmers were edging closer to
the abyss of bankruptcy. Lots of small purple hats lost their jobs
and even some of the bigger hats their fortunes. Eris thrived and
needed little to do to create a wave of discontentment. Soon
everyone threw away their purple hats and started to wear again
red and blue hats.
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4th Movement: The Iron Times.
Scene 10: Pluto

Pluto. Detail from A Cosmology of Civilization
When the political climate in Mythopia degraded and mass
shootings increased, Pluto, the god of the underworld made his
entrance. He found the planet overpopulated and its wealth
unevenly distributed.
He used his key to open the gate of the underworld. A pandemic
broke out and the already crippled economy of Mythopia
degraded further. Many people died and lots of small business
went into bankruptcy. Only a couple of big consortiums where
thriving upon the crisis while wild capitalism made a revival.
Public schools became the playgrounds for street gangs and
higher education institutions were reduced to degree mills that
were only teaching the test. The political elite of Mythopia
degenerated into a couple of self-serving clans who were inciting
their followers into violent clashes.
The destitute citizens of Mythopia took their grievances to the
streets and started to loot and plunder. Finally, Mythopia’s
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government had to declare martial law and send in the army
because the police could not manage anymore the violent crowd.
Eris exulted.
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Scene 11: Charon

Charon. Detail from A Cosmology of Civilization
His job done, Pluto transferred his tenure over to Charon, the
ferryman of the underworld.
The Mythopians got tired of their traditional policymakers and
elected a demagogue to become their next president. This
president declared that all evils that were bestowed upon
Mythopia were caused by the denizens of Dystopia. He started to
impose trade embargos and ordered Mythopia’s warships to
regain the dominance over the oceans. Soon the war drums
started to sound. But the Dystopians were better prepared for
war than their divided adversaries, and Mythopia was facing a
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humiliating defeat. In a last effort to turn the receding tide, their
president decided to use the Spear that Mars had left behind
when he retreated.
But without the guidance of Mars, the lightning bolt rebounded
and hit Mythopia. Charon ferried the last remnants of civilization
to the underworld.

Scene 12: Eris

Eris. Detail from A Cosmology of Civilization
Eris presides over the ruins of what remains of Mythopia.
The central government of Mythopia had collapsed and the
country’s infrastructure was in ruins. Only small pockets of order
ruled by local warlords remained, while robber gangs were
roaming the open plains, plundering food and the remaining
reusable goods.
In the end, when Eris regained her throne, she declaims:
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I am chaos. I am the substance from which your artists and
scientists build rhythms. I am the spirit with which your children
and clowns laugh in happy anarchy. I am chaos. I am alive, and I
tell you that you are free.…
… sits down upon her throne that slowly closes and becomes
again the World Egg rising back towards the skies.

Epilogue: The Sun

The World Egg returns, and the rest of the pantheon performs a
choreography around Eris and Apollo.

Dancing Titans. Mixed technics on canvas 50 x 50 cm by Urban
Vyaas
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Tis true without lying, certain and most true.
That which is below is like that which is above
and that which is above is like that which is below
to do the miracle of one only thing
And as all things have been and arose from two by the mediation of one:
so all things have their birth from this two by adaptation.
The Sun is its father,
And Eris its mother,
the wind hath carried it in its belly,
the sea is its nurse.
The father of all life in the whole world is here.
Its force or power is entire if it be converted into earth.
Separate thou the earth from the fire,
the subtle from the gross
sweetly with great industry.
It ascends from the earth to the heaven
and again it descends to the earth
and receives the force of things superior and inferior.
By this means you shall have the glory of the whole world
and thereby all obscurity shall fly from you.
Its force is above all force,
for it vanquishes every subtle thing and penetrates every solid thing.
So was the world created.
From this are and do come admirable adaptations
where of the means is here in this.
Hence I am called Hermes Trismegistus,
having the three parts of the philosophy of the whole world
That which I have said of the operation of the Sun is accomplished and ended,
To make place for a new beginning.
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A Cosmology of Civilization: The Novel.
The title of the novel, The Maharajagar , is a self-coined
portmanteau through combining parts of the Hindu words;
mahaan (great), hare (green) and ajagar (dragon). The main
purpose of this novel is to entertain the reader with a historical
fantasy: a spellbinding epic tale of ambition, anarchy and absolute
power, set against the canvas of North America, Europe and Asia
during World War 1 and the ensuing great depression.
This derivate of the Mahabharata contains several textual,
biographical, temporal, and topographical discrepancies during
its adaption to a contemporary novel, as do the names and some
facts derived from the lives of real people in a variety of often
unexpected ways to recreate the life-stories of its protagonists.
The novel uses metaphors, symbols, ambiguities, and overtones
which gradually link themselves together to form a network of
connections binding the whole work. This system of connections
gives the novel a wide, more universal significance as the tale
becomes a modern microcosm presented from a fictive
metaphysical perspective and can be described as the "mythic
method": a way of controlling, of ordering, of giving a shape and
give significance to the immense panorama of futility and anarchy
which is contemporary history.
Although this is a work of fiction, there are nevertheless three
meta-themes interwoven with the tale of the Maharajagar;
•
The All is a projection of informational modulated energy
waves by a cosmically horizon on the time-space continuum.
•
Synchronicity is a phenomenon that comes to us with a
message.
•
The Long Now is the only time concept to give a lasting
meaning to our thinking and, hopefully consequent, actions.
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These principles offer a perspective from where a powerful code
of conduct can emanate, transforming our lives to a new
experience of freedom, happiness, and love.
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The Becoming of an Artist (13).
The modern bohemian artists come across as Gypsies (which in
fact was the original meaning of the word ‘bohemian’), drifters
or actors in a play featuring fools, visionaries or madmen, beings
seemingly possessed, like them, by inspiration. In the next
paintings I will try to illustrate what I consider to be the essential
elements that made me turn to art to express my thoughts.

Welcome

The Lady in Red and Her Cryptomathician. (2016)
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Last Supper on Utila.

Last Supper on Utila. Mixed technics on canvas 40 x 30’ by
Shaharee Vyaas.
This painting stands at the cradle of my becoming as an artist. It
is inspired by a painting of Dali (The Last Supper) and contains all
the main actors that have got a heavy influence upon the way I
developed my personal style and philosophy. In the center
figures Leonardo da Vinci, which I consider one of the last
universal minds that embodied both the analytical approach of
the scientist as the synthesizing method of the artist. He is
surrounded by Salvador Dali, Marie Curie, James Joyce on his left,
and by Ada Lovelace, Lao Tzu and Valentin-Yves Mudimbe on his
right. In the foreground play Albert Einstein and Frank Zappa a
duet. It is painted upon the background of the Island of Utila, a
Caribbean Island that is part of the Bay Islands, an archipelago
that belongs to the republic of Honduras. This island functioned
as a catalyst that facilitated my mental distillation process.
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Pilgrimage to the House of Wisdom.
"Pilgrimage to the House of Wisdom" is a painting that
illustrates a story of self-discovery in the tradition of Vedic
disclosure that, in probing the human heart and mind, reaches
into the recesses of the Universe that is revealed within. It is also
a contemporary contribution to a continuing disclosure in which
voices from science, philosophy, literature, and the visual arts
converge and give articulation to the most anguished questions
and the most freely imagined hopes of humankind.

Pilgrimage to the House of Wisdom. Mixed technics on canvas
30 x 20 cm by Shaharee Vyaas
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Passion or Obsession?

Obsession. Mixed technics on camvas
30 x 40 cm by Shaharee Vyaas.

The Cambridge dictionary defines the two words as follow:
1. A Passion for something: an extreme interest in or wish for
doing something.
2. An Obsession: something or someone that you think about all
the time.
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While a passion is “extreme behavior” it lacks the indefinite time
connotation. We all have passions but how many times have we
given up on a passion after a while?
Obsessions stay “all the time” and are very often linked to
psychologically unhealthy attitudes such as, fanaticism, father
complex, idée fixe (psychology), psychical inertia, regression
(psychology) or substance dependence.
In such a context, people may be reluctant to describe
themselves as an obsessive. Nevertheless, when you're having an
idea that sticks to you wherever you go, whatever happens to
you and can’t refrain yourself from thinking and acting on it,
you're obsessed.
My partner calls me a self- proclaimed artist. Are there any
other? She refuses to decorate our main living spaces with my
artistic productions (they're banned to a barely used sleeping
room), finds in general my art "difficult to access" and that I'm
having delusional thoughts about my own geniality.
I also suffer from insomnia: very often I wake up in the middle of
the night to work. I need extensive prodding to be lured out of
my studio to attend some social (mostly artistic) event. Lately I'm
also getting exasperated about the amount of time a "successful"
artist has to spend on self-promotion, so I gave it up. Away with
the marketing gurus who talk about finding my "niche". If there
exists a "niche" for my projects, it will have to find me. And as far
I'm concerned: the world is my oyster (the marketeers probably
hate that phrase).
People call me also crazy but it’s also extremely easy to
understand why and ignore it. I can turn into a real insufferable
prick when circumstances prohibit me for some extended period
from working on my own projects. How long it may take, how
difficult it may be, how high the probability of failure is; it all
doesn’t matter to me when it's about my artistic projects.
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Passion made me start, obsession keeps me continuing. Even
when the world doesn't seem to bother too much about my
creations, they bother to me. They give shape to my reality. To
be or not to be.
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The Cybernaut.
This term is used to
describe a person (an
"electronic
astronaut")
who
makes extensive use
of
the
internet,
specifically in terms
of the exploration of
cyberspace. The new
information
technology
offers
every creative mind
the
tools
to
experiment
with
images, music and
texts without having
The Cybernaut. Mixed technics on
first to wrestle three
canvas
years through some
art school, music conservatorium or creative writing degree. Not
only the distribution of art has been democratized, but also its
creative process. Of course, it still takes a creative mind to do
something innovative with those new tools. Fact is that you do
not have to spend three to five years of your life anymore to
acquire some basic skills that each art form requires. You have
computer programs who can do the mind-numbing work for you.
That is what for they were created. Nowadays the artist can
express his creative drive by using computer generated music,
images and texts. What remains however is that it still takes
some perseverance, intellect, and discipline to create something
artistically meaningful.
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The Vampire
Let us face it:
most artists are
rippers. James
Joyce
ripped
Odysseus
by
Homer for his
novel Ulysses,
Dali ripped Da
Vinci for his
painting
The
Last
Supper,
John Williams
ripped
The
Planets
by
Gustav Holst for
the soundtracks
The Vampire. Mixed technics on canvas 30´x
of Star Wars…I
30’ by Shaharee Vyaas.
ripped Dali for
my painting a Cosmology of Civilization, the NASA sonorization of
the electromagnetic waves emitted by the planets of the solar
system to compose my opera, the concept of Joyce’s Ulysses and
the story line of Mahabharata for my own novel The
Maharajagar, … the list is almost endless. Hence every artist is in
a way vampirizing the works of other people.
I have no problem with people finding inspiration in other
people’s work in order to create something new. I know, there is
a thin line between plagiarism and ripping, but the essence is that
when someone comes up with an original idea, you cannot
prevent people from taking inspiration into it. It is a long and
difficult discussion, and not one that I want to start here.
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Inspiration
On top of this painting you find the image
of my companion, who’s also my guiding
genius and the source of my artistic
inspiration. At the bottom you see my face
peeking out between the bushes while in
the middle hovers a figurine that
symbolizes my mind , hovering between
the visionary and real world.
The word “Inspiration” has an unusual
history in that its figurative sense appears
to predate its literal one. It comes from
the Latin inspiratus (the past participle of
inspirare, “to breathe into, inspire”) and in
English has had the meaning “the drawing
of air into the lungs” since the middle of
the 16th century. This breathing sense is
still in common use among doctors, as is
expiration (“the act or process of
Inspiration. Mixed
releasing air from the lungs”). However,
technics on canvas
before inspiration was used to refer to
20 x 55’ by
breath it had a distinctly theological
Shaharee Vyaas.
meaning in English, referring to a divine
influence upon a person, from a divine entity, this sense dates
back to the early 14th century. The sense of inspiration often
found today (“someone or something that inspires”) is
considerably newer than either of these two senses, dating from
the 19th century.
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Galactic Pilgrims
I’ve encountered this lore for the first time in the Star Wars series
where Jedha, a small desert moon frosted by a permanent
winter, was home to one of the first civilizations to explore the
nature of the Force. At one time a world important to the Jedi
Order, Jedha served as a holy site for pilgrims from across the
galaxy who sought spiritual guidance.
In a game created by LegendaryCollector, “Galactic Pilgrim" is an
A.I. machine and a member of the Interspecies Collaboration. The
Interspecies Collaboration was constructed by humans and
machines who thought that working together instead of against
each other was the way into the future. The "Galactic Pilgrim" is
on the lookout for new habitable planets in her custom-built
spaceship "Seeker" that is equipped with a fully autonomous
explorer drone.
There exists also a HipHop group called Galactic Pilgrims who
made
an
album
called
The
Dark
Side
(https://soundcloud.com/thabenjaofficial/galactic-pilgrimsdark-side) and launched in 2017 a project called Artz &nd
Craftz
(https://soundcloud.com/thabenjaofficial/galacticpilgrims-artz-nd-craftz). I have no knowledge of more recent
projects.
Galactic Pilgrim exists also into the form of an album of Christian
inspired poetry by Daniel Orsini that wants to explore key
concepts from Jungian psychology and the new physics. In this
bundle the author examines the spiritual as well as the
psychological effects of being a Christian, trying to reconcile
them with an amalgam of diverse yet related influences.
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The theme also relates to my own project " A Cosmology of
Civilization“ since it incites people to have a look upon human
civilization from a broader perspective.

Galactic Pilgrims. Mixed technics on Canvas 24 x 48’ by Shaharee
Vyaas (2021)
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The Valkyrie in Modern Art
Valkyrie, also spelled Walkyrie, were a group of maidens who
served the god Odin and were sent by him to the battlefields to
choose the slain who were worthy of a place in Valhalla, a realm
of the Norse afterlife that Vikings aspired in life to enter upon
their death.
And then you have the legendary matriarchate of the Amazonas.
The eighth-century B.C. poet Homer was the first to mention the
existence of the Amazonas. In the Iliad—which is set 500 years
earlier, during the Bronze or Heroic Age—Homer referred to
them somewhat cursorily as Amazonas antianeirai, an
ambiguous term that has resulted in many different translations,
from “antagonistic to men” to “the equal of men.”
In 1861 a Swiss law professor and classical scholar, named Johann
Jakob Bachofen, published his radical thesis that the Amazonas
were not a myth but a fact. It comes as no surprise that the
composer Richard Wagner was enthralled by Bachofen’s
writings. Brünnhilde and her fellow Valkyries could be easily
mistaken for flying Amazons.
Most anthropologists hold that there are no known societies that
are unambiguously matriarchal and define modern time
wannabe amazonas as an extreme, feminist wing of humanity.
In this time of a rising tide of gender equality issues, the prospect
that there existed female warriors is butter upon the bread of
feminist activists. Girls don´t want to be girls anymore so long as
their feminine archetype lacks force, strength and power. Not
wanting to be girls, they don’t want to be tender, submissive,
peace-loving as good women are.
Contemporary bestselling US literature favors the female lawyer
or detective as main protagonist. Writers such as Sara Paretsky,
Sue Grafton, and Marcia Muller create compelling feminist
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protagonists to fill the role of detective. The successes and
failures of these feminist detectives have then been measured
against the standards created in the classic genre by Raymond
Chandler, Dashiell Hammett, and James M. Cain. It is clear that
feminist hard-boiled detective fiction is a genre of political
protest, even better received when served with some LBTQ
sauce.
Women in the modern art period have thrived in all types of
mediums — prints and drawings, painting and photography,
sculpture, installation art, performance art, and many more. The
field of contemporary art is abundant in female visionaries who
continue to challenge the norms with their constant innovations
and are never afraid to express their points of views and earn
their deserved canonical spots in art history.
As Marina Abramović put it "The artist in a disturbed society is to
give awareness of the universe, to ask the right questions, and to
elevate the mind".

The Valkyrie. Mixed technics on canvas 40 x 60’ by Shaharee
Vyaas (2021)
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Demon
Most authors who wrote theological dissertations on the subject
either truly believed in the existence of infernal spirits or wrote
as a philosophical guide to understanding an ancient perspective
of behavior and morality in folklore and religious themes.

Demon. Mixed technics on canvas 40 x 60´ by Shaharee Vyaas

I leave it in the middle if demons exist as independent beings who
walk our reality but feel rather sure that most people are familiar
with the existence of some demons that they struggle with. They
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mostly consist of some irresistible auto-destructive drive like
substance abuse, promiscuity, gambling, and many other vices
that ultimately can lead to the physical and moral bankruptcy of
a life.
In my opinion the true demons that walk this planet and that are
not exclusively rooting into our own mental processes, are the
demagogues that incite people to commit morally questionable
acts while letting them believe they´re doing the right thing. You
find them prominently among cult leaders, politicians, and
managers of multinational corporations. Their power to disturb
the moral compass of a mass of followers can sometimes
astonish a thoughtful observer.
A second category consists of the people with a damaged mind.
Here I´m referring to the psychopaths, sociopaths, and
schizophrenic. These people have a broken moral compass and
are driving other people into ruin to satisfy some alien mental
disposition.
Finally, we sometimes perceive demons where there are none.
Like some youngsters demonizing the older generations for all
the social and cultural imperfections they perceive, or the leftand right-wing politicians mutually blaming each other for a lack
of common sense (while the truth usually lays in the middle, but
polarization is easier to sell to a voting public), or the eternal
disputes between men and women about whom has the right
perspective upon the reality (while both views have their merits
and shortcomings).
I just contend myself to state that every person has different
facets to their personality.
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Nereid and Faerie

Nereid. Mixed technics on canvas 45’ x 60’ by Shaharee Vyaas
(2016) These canvases complete a series of portraits that also
include two previous paintings: Valkyrie and Demon. Each of the
portraits illustrates a different facet of a person
Nereids are nymphs of the sea (specifically the fifty daughters of
the old sea god Nereus), and usually are benevolent and playful,
taking care with the fate of sailors. Although mortal, they live
supernaturally long lives. usually invisible, non-human spirits that
linger in the hidden and in-between places—most often found in
nature.
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Faerie. Mixed technics on canvas 40’ x 60’ by Shaharee Vyaas
(2016)
Flower Fairies are nature spirits who care for flowers, plants, and
trees. The evocative 'song' each Flower Fairy sings, helps convey
the 'spirit' of her flower.
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The Meaning of Life = 42
Porcupinefish are also called blowfish because they can inflate
their bodies by swallowing water or air, thereby becoming
rounder. This increase in size (almost double vertically) reduces
the range of potential predators to those with much bigger
mouths. A second defense mechanism is provided by the sharp
spines, which radiate outwards when the fish is inflated.
I like more the name blowfish, because it allows me to relate to
some characteristics that can be found in human behavior. For
example, the wish to look bigger, more important, and a bigger
menace then one really is.
I have been wasting a weekend on this visual arts project instead
of working on the fourth part of my series. It all came along when
I showed my other better half a picture of a blowfish and she
mooned "can't you do something artistical with that?"
The first image that popped into my head was the goldfish in a
bowl that figures prominently in Monty Python's "The Meaning
of life", so it's not astonishingly that the first thing I came up with
looked like this:

The Meaning of Life 1. Mixed technics on canvas 30 x 20’ by
Shaharee Vyaas (2021).
And no, that particular design didn't take me too long. About an
hour or so. It's just that it deviated my thinking processes towards
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unexpected paths that made me contemplate about what people
believe is the meaning of life. After some reflection I decided that
there are three things that most people seem to believe worthy
to strive for: wealth, eternal youth, and power. Most marketing
campaigns center around one, two, or all three of these three
subjects.
In the following design you see a mermaid holding a flask
containing the elixir of eternal youth, who's chased by a shark.
Below her you find a blowfish carrying a nazi symbol in his mouth,
who symbolizes the megalomaniacally rhetoric of many powerhungry politicians with their inflated egos. Under them you have
a sea monster that bears some resemblance with a moray eel
that chases a bundle of banknotes. Under it you have an evil
grinning clown fish. In the left corner under you can see what an
Einstein goldfish answers when asked about the meaning of life,
while in the right corner at the bottom you have a Tsubaki
goldfish staring in bewilderment at the stone that carries the title
of this painting. In the left part of the painting, you find yours
truly when I was a couple of years younger and still in my
hammerhead phase of a becoming human being. That was the
story of how the blowfish stole my weekend.

The Meaning of Life = 42. Mixed technics on canvas 40 x 20 cm by
Shaharee Vyaas (2021)
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Social Entropy (8)
The Final Solution.

The Final Solution. Mixed technics on
Canvas 30 x 40 ´ by Shaharee Vyaas.
This painting is grafted upon the background of the crematoria of
Auschwitz. Behind the entrance gate of the extermination camp
you can see Jesus who carries his cross towards the crematoria
while the sign above the entrance gate reads “Arbeit macht Frei”
(work sets you free).
The leaders of Nazi Germany, a modern, educated society, aimed
to destroy millions of men, women, and children because of their
Jewish identity.
Sadly enough, the holocaust didn’t end pogroms and genocides
since they continue to happen all over the world.
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Understanding this process may help us to better understand the
conditions under which mass violence is possible and to take
steps to prevent such conditions from developing.
No-Man’s-Land
During the last week of November 2021, I attended the Asian
Film Festival 2021 in Barcelona. Because of practical agenda
issues I saw only four of the movies:
Hand Rolled Cigarettes
Faeries—as the myths say—are small,
•

•

•

(Hong Kong): Chiu is a retired member of the Hong Kong
Military Service Corps of the British Army, and now ekes
out a living doing odd jobs. Mani is a small-time drug
dealer who gets into serious trouble when his cousin
steals a stash of drugs from him. While on the run from
the criminal organization, Mani is taken in by Chiu and
takes refuge in his apartment. The unusual living
arrangement forces the two men to overcome their
cultural and racial differences.
Fire on the Plain (China): This dramatic thriller takes
place in China in 1997. A series of murders strikes the city
of Fentun. The crimes mysteriously stop without the
authorities being able to find the perpetrator. Eight years
later, a young policeman close to one of the victims
decides to reopen the investigation despite all the
consequences it brings. His discoveries disrupt the fake
outcome that had brought to an end the scheme.
I met a Girl (Australia): follows the story of Devon (Breton
Thwaites), an aspiring musician with schizophrenia who
is dependent on his older brother, Nick (Joel Jackson) to
care for him. However, when Nick’s wife, Olivia (Zahra
Newman) becomes pregnant, they arrange for Devon to
move out. On a downward spiral, Devon is saved by Lucy
(Lily Sullivan) a mysterious girl who is just as impulsive
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and romantic as he is. After one day together, they fall
completely in love. Devon then arranges for Nick to meet
her, but Lucy doesn’t show. They try to find her but her
apartment is empty. Nick suspects that Lucy is a delusion,
while Devon, desperate to prove his sanity, discovers a
note that she wrote him: meet me in Sydney. And Devon
sets off on an epic, cross-country journey to find her; the
girl of his dreams… who may be all in his head.
• 1990 (Mongolia): After the fall of the USSR, Mongolia
suffers a wave of violence, corruption, and disorder. The
citizens do their best to survive in an uncertain era
dominated by chaos, uncertainty, violence… At the same
time, Western influences arrive in the country and
become popular among the youth.
It stroked me that most movies played into a time space where
the old order collapsed, leaving people disoriented and to fend
for themselves. The biggest difference between the movies I
could discern was between the Australian movie and the other
ones. The latter follows the Hollywood script of a happy ending
while the Asiatic ones where not so hung up on a happy ending
and portraited people more like they are.
For example, in Anglo-Saxon movies you rarely see a “good”
protagonist smoke, drink, or display ambiguous moral behavior
without a redemption arc. They usually have a happy ending. Not
so in Asiatic movies: they paint a more morally greyish image of
their protagonists. The “good” as well the “bad” ones. Not
mention that they often have an ending that would not be
appreciated by a Hollywood public: either they die or turn events
into their advantage by committing some robbery, murder, or
blackmail. In short, in most Asiatic movies the "good
protagonists" mostly reach their desired goals by either
sacrificing their lives or their moral integrity.
No-Man´s-Land, indicates faults into the time/space of human
society where an era comes to an end while transiting to another
one. The Asiatic movies I saw showed how on one side of China
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the Soviet Union collapsed, while on the other side the West was
moving out of China´s border regions Hongkong and Macau,
leaving populations on both sides of the country who lived across
those borders in a societally limbo. At the same time China itself
made the transition from a Marxist economy towards a free
market economy with all the angles of wild capitalism that this
entailed.
During World War I, No-Man’s-Land was both an actual and a
metaphorical space. It separated the front lines of the opposing
armies and was perhaps the only location where enemy troops
could meet without hostility. I found inspiration for this canvas in
a lithograph by Lucien Jonas No Man's Land from 1927 that I
further adapted to my own liking.

No-Man’s-Land. Mixed technics on canvas 48 x 64’’ by Shaharee
Vyaas (Dec. 09,2021)
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Money and Politics

Money and Politics. Canvas W 45 x H 30’.

Money is a necessary component of any democracy: it enables
political participation, campaigning and representation.
However, if not effectively regulated, it can undermine the
integrity of political processes and institutions and jeopardize the
quality of democracy.

PS. Jeff Bezos' net worth is an estimated $196 billion, according
to Forbes. He spends his fortune on real estate, a Gulfstream Jet,
and his space exploration company. In its 2018 and 2019
billionaires’ rankings, Forbes estimated Trump's net worth at
$3.1 billion.
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Greed
Few 20th-century visual artists accepted the Industrial
Revolution with as much enthusiasm as Andy Warhol. A pivotal
event was the 1964 exhibit The American Supermarket, a show
held in Paul Bianchini’s Upper East Side gallery.

Greed. Mixed technics on canvas 20 x 30’ by
Shaharee Vyaas (2020)
The show was presented as a typical small supermarket
environment, except that everything in it—from the produce,
canned goods, meat, posters on the wall, etc.—was created by
prominent pop artists of the time. The exhibit was one of the first
96

mass events that directly confronted the public with both pop art
and the perennial question of what art is, slowly eliminating the
handmade from the artistic process. Warhol frequently used silkscreening: his later drawings were traced from slide projections.
At the height of his fame as a painter, Warhol had several
assistants who produced his silk-screen multiples, following his
directions to make different versions and variations. Some critics
have come to view Warhol’s superficiality and commerciality as
the most brilliant mirror of our times, contending that Warhol
had captured something irresistible about the zeitgeist of
American culture in the 20th century. From thereon we can see
a reverse into the culture of making art more accessible for
society in general towards a refocus upon its exclusivity.
Where the artists of the sixties claimed that their works should
be available for the public in general, I detect the resurgence of
the tendency to make art for the happy few who can afford it.
Hence you get artists who want to emphasize the uniqueness and
artisanal aspects of their creations by posing with the traditional
tools of their craft. Most artists have sooner or later to make a
choice if they want to create art for the happy few or make their
work available for a broader specter of society. My personal hero
in this aspect is Alexander Rodin. Rodin’s most inspiring works
are rarely for sale, but the artist gladly sells signed posters with
reproductions of his works or puts them up for expositions.
That’s how he distillates a living from his art.
I believe that The Middle Way of Aristotle can reconcile the need
of the artists to make a decent living while still reaching with their
works a substantial part of society. Aristotle is not defending
mediocrity. He is advocating for a life most fully lived. Laugh at
life, said Nietzsche. Aristotle would agree. But he would also say
to be careful that that laughter does not turn to mockery.
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Amazing Parasites
In 2010 Parasite Artek formulated a “Manifesto of Parasitism”
presenting the idea of his activities as a parasite-artist. According
to these ideas covered in “Manifesto”, Parasite Artek lived,
worked, and created parasitizing for four years in several cities,
cultural institutions and all places of culture. With time, his
actions turned into a critique of the status of the artist in society
and he began to create the so-called host projects.
In this spirit, in 2012, he created a series of activities “Willing to
help” implemented in Polish villages and towns. In 2013, he
designed and completed the construction of a home in Elblag – a
house, which is the dream of every young person who has no
money for land, materials, and builders. Then he worked in
various projects with social groups referred to as “social
parasites”: Roma, the long-term unemployed or experiencing
social exclusion; a painting workshop “Not to be Rejected”,
where homeless people can work. At the basis of this and other
activities is the belief in the therapeutic role of art and the belief
that people can improve their situation through it.
“The Socio-Parasitology Manifesto” from 2018 by Sabrina
Muntaz Hasan looks at all points of contact as interruptions that
are exercised by the parasite. Although most of Hasan´s work
centers around immigration topics, her observations can be
applied to other social issues. According to Mumtaz Hasan, all
humans are parasitic. The focus is on interruption and not
disruption, looking at the socio-parasitic relationship in a
progressive way.
You need to interrupt in order to have agency
You need to interrupt to become positive
You need to interrupt so you are parasitic

The Socio-Parasitology Manifest by Sabrina Mumtaz
Hasan
Essentially, Mumtaz Hasan’s theory focuses on a positive
“parasite-host” relationship. In biological species relationships,
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parasites have a host; in this case the “parasite” is the artist, and
the “host” is the “benefactor”. The manifesto looks at how the
point of interruption — where the parasite and the host engage
or “interrupt” each other — is actually beneficial for the new
hosting environment.
In 2020, the Kunsten Museum of Modern Art in Aalborg,
Denmark, lent the artist Jens Haaning 534,000 kroner (~$84,000)
to reproduce two of his older artworks. But what did he do
instead? He kept the money to himself and renamed the series
Take the Money and Run. According to a written agreement
between the two sides, Haaning was expected to utilize the
banknotes from the payment to recreate two pieces he made in
2007 and 2010. The original artworks represented the respective
average annual incomes of Austrians and Danes using cash bills.
But for his latest, Haaning delivered two empty frames, with no
banknotes to be seen.
This story of a cunning artist and an unsuspecting museum will
make you rethink what conceptual art can get you. Haaning
inhabited the museum as a foreign agent, adopting tactics that
offered practical and conceptual strategies of artistic production
through acts of “parasitical inhabitation.” He took the
opportunity to portrait the artist as an irritant, an organism that
lives in or on another organism, extracting what it needs from its
host without giving anything positive in exchange.
Since Marcel Duchamp in 1917 presented Fountain, a mass
fabricated urinal that became art by a so called
“transubstantiation process” (it just became art because he said
so and was sold in 1999 for $1,762,500 ), a long train of parasitic
artists have followed suit. That said, the exhibition Work it Out
includes work that criticizes the impact of the parasite.
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Amazing Parasites. Mixed technics on Canvas 40 x 40´ by
Shaharee Vyaas
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The Joyful Entry of Omicron
This is a painting about an announced disaster. Everyone with
some grain of common sense knew that with the start of the
traditional flu season The Bug would strike again. And yeah, there

The Joyful Entry of Omicron. Mixed technics on canvas 30 x 30’ (
you have its latest spawn that has been baptized Omicron.
What actually nerves me is the amount of people in Western
countries who had plenty of opportunities to get a vaccine, are
now filling up the IC beds. Like the sixty years old vaccine refuser
Valentin who lies since October on the oxygen in an IC unit. It
goes better with him since they took him from the respirator, but
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he will need a double lung transplantation because the virus
destroyed his lung tissue.
Meanwhile, my brother can´t get his cancer operation because
Valentin lies in his bed. The operation has been postponed till
January. If the cancer hasn´t spread by then, and if Valentin
doesn´t jump ahead of him to get his transplants. Don´t even get
me started about who will pay for Valentin´s choice of not getting
vaccinated.
And yes, also vaccinated people land on the IC unit. Mostly the
old and the sick who have a weaker immunity system that makes
the vaccine less effective. 80 % protection is not 100 %, so
vaccinated people still can get Covid, but as far as the statistics
go, there is almost no incidence of healthy vaccinated adults
landing on IC or dying because of Covid.
It´s also not very astonishing that most variants come to us from
countries where the vaccination rate is very low. As long the virus
can circulate, it will keep mutating, and produce other variants.
Non-vaccinated people are Covid-variant producers and it´s
probably just a question of time before the highly contagious but
not very lethal Covid virus (mortality about 2.5 %) will fuse with
a lethal flue variant. Like the bird´s flue H5N1, who has a
mortality rate of a staggering 60 %, but is luckily not very
contagious. Unless it would team up with a Covid variant. Cross
my fingers it won´t happen, but this is a strong case where
Murphy´s Law may come down hard.
Omicron is here to stay for the remainder of the flu season. Let´s
hope it´s not any nastier than its Delta cousin and that our
vaccines will hold out against it. And make the vaccine
compulsory and damn the refuseniks with their laments about
their constitutional rights. My brother too has constitutional
rights. While the statistics are very precise about the amount of
people that died on Covid, there is an equally big number of
people who died unnoticed because they didn´t receive the care
they needed. Collateral damage I suppose?
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Lost

Lost. Mixed technics on canvas 60 x 80’ by Shaharee Vyaas (Dec
13, 2021)
Lost is a painting that expresses a feeling that's very common
nowadays. It features some African people who rather risk their
lives by crossing a sea in an overloaded shaky dingy than to suffer
a miserable existence in their homelands, the Arab man who
finds no better purpose in life then to become a suicidal terrorist,
and the Western woman who´s looking for guidance on a failing
map. All this happens under the light of a looming Omega-virus.
The inspiration of this painting came to me after a hike along a
jungle trail to see the biggest waterfall of Central America at Pico
Bonito in Honduras. The trail was meandering alongside of some
steep cliffs and at some points was barely one foot wide, with a
deep ravine on one side and a a steep solid rock wall on the other.
There was only a rudimentary sketch of the trail available that
had to serve as a guidance, and of course no cell phone signal
available to make google maps work. So you had to figure out
your trajectory more or less on the whim, while you had to
dedicate 90 % of your attention to the next step you wanted to
take if you didn´t want to end up as a meatball at the feet of the
cliffs or with a snake bite.
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I came to appreciate how this hike had many similarities with the
way lots of people have to maneuver through life: step by step,
with a sketchy map, driven by some vague purpose. In the jungle
you need a constant eye for not stepping upon a snake or a loose
stone which would give your nearby future prospects a very bleak
outlook. Similarities can be found into the lives of people who
live at the edge of society: a misguided word, act, or gesture can
carry deep running consequences.
I feel pretty sure that the suicidal terrorist hasn't been born with
an innate destructive drive and that the Africans who migrate
north would also prefer to stick around their relatives and
houses. And all that plays against the canvas of a worldwide
pandemic with a virus that rapidly mutates towards an omega
variant.
Also, many Western people are at loss into in an increasingly
complicated world where you need half day to dig through a pile
of red tape before you can board an airplane, make a tax
declaration, or do whatsoever. Most Western people must
scramble to earn a decent living and then have to scramble to
keep their earnings. Not many can afford the luxury of setting out
a course through life of their own liking or to take a pause to see
where the path they're walking is bringing them. Many are
drifting through life without a decent map or compass, with only
a vague impression of where they're heading.
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Map of the Planetary Time – Space Continuum.

Map of the Planetary Time – Space Continuum. Mixed media on
paper 20 x 30’ by Shaharee Vyaas (Jan, 2022)
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The Front Yard of Eden

The Front Yard of Eden. Mixed technics on canvas 24 x 48’ by
Shaharee Vyaas (Dec 17,2021)
After some cumbersome trekking I arrived at the center of my
artistic universe. To reach the front yard of Eden, the curious
explorers will need to leave the beaten tourist trail and be willing
to do a 200 km overland hike from the nearest by international
airport, followed by a 40 minutes boat trip.
As the name and the image indicate, it’s a beautiful place, but
also one that eats the careless ones. Cocaine and alcohol are
cheap and abundant: the temptation is insane. I know many
expats who’ve met an early grave because of substance abuse.
And then you have the do-gooders who arrive here with a soap
box under their arms to preach Jesus, democracy, ecology, and
fairness from the walls of their ivory towers. They´re tolerated as
long they´re distributing money and other goodies but ran-off by
the locals as soon as they started to interfere with local politics,
customs, or believes.
Another category consists of the sufferers of a midlife crisis, the
retired blue collars, the disillusioned war veterans, etc.…. They
come here and pick up a young girl in the firm believe that she´s
attracted to their manly maturity, to find out that in the end they
were only perceived as a walking wallet and end up as bar flies.
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No paradise without snake, but for the ones who manage to
avoid the obvious traps, this place can be a very rewarding
experience. Its beauty is inspiring, the people friendly (as long
you respect the previously mentioned boundaries), and the
weather is yearlong agreeable when you disregard the rainy
season with its occasional hurricane (the last big one was like 25
years ago: the people who’re old enough still talk about it, but 50
% of the population doesn’t qualify, and think it’s old people’s
ranting).
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The Flood (submission for exhibition June 2022, works not
featuring as part of this catalog)
As part of the Finger Mullet Film Festival, and curated by students
in Flagler College’s Curatorial Studies course, this exhibition will
focus on work that visualizes, records, depicts, and investigates,
the present and future of a partially submerged world. From
imagined futures to the real social and economic consequences
of climate change, the exhibition aspires to new ways of seeing
and understanding coastlines, tidal shifts, displacement,
submerged infrastructures, and other inundations.
Meteorological observations indicate that our climate is
changing. You can´t debate observations.
What you can debate is the cause of climate change and its
possible impact. Is climate change a cyclical phenomenon that
runs over centuries? Is this process influenced or accelerated by
human activities? Is it a combination of both? How fast is the
climate changing and what will be its impact? That can be
subjects for debate.
There are strong indications that climate changes are recurring
events.
Everyone who paid attention in history class, must have heard of
the Ice Age. The Ice Ages began 2.4 million years ago and lasted
until 11,500 years ago. About 10,000-12,000 years ago most of
the large mammals from the Ice Ages went extinct.
The curious thing about ice ages is that the temperature of
Earth's atmosphere doesn't stay cold the entire time. Instead, the
climate flip-flops between what scientists call "glacial periods"
and "interglacial periods." Glacial periods last tens of thousands
of years. Temperatures are much colder, and ice covers more of
the planet. On the other hand, interglacial periods last only a few
thousand years and the climate conditions are like those on Earth
108

today. We are in an interglacial period right now. It began at the
end of the last glacial period, about 10,000 years ago. Scientists
are still working to understand what causes ice ages and discuss
the impact of human activities on these changes.
Human history and folklore are riddled by tales of sudden climate
changes: the Biblical flood that caused Noah to build his arch and
Plato´s tale of the city of Atlantis who disappeared into the sea
are among the best-known legends. Noah built an arch filled up
with stock he would need to start over again. The location of
Atlantis was a long-time mystery, till some scientists located in
the vast marshlands of the Dona Ana Park in southern Spain a
multi-ringed dominion in some mud flats, swamped by a tsunami
thousands of years ago. Atlantean residents who did not die in
the tsunami fled inland and built new cities there. These tales
contain indications of the previous ways people dealt with a
sudden climate change
Because climate changes can run over millennia, the idea that
human activities could influence that cycle seemed to be
farfetched. Till in the 1820s, French mathematician and physicist
Joseph Fourier proposed that energy reaching the planet as
sunlight must be balanced by energy returning to space since
heated surfaces emit radiation. But some of that energy, he
reasoned, must be held within the atmosphere, and not return
to space, keeping Earth warm. He proposed that Earth’s thin
covering of air—its atmosphere—acts the way a glass
greenhouse would. Energy enters through the glass walls, but is
then trapped inside, much like a warm greenhouse.
This greenhouse effect is at the center of the debate how CO2
pollution of the atmosphere is causing an abnormal and steep
rise of temperatures around the planet.
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The Bull and the Bear is a painting that illustrates both sides of
the debate. On one hand the established industrial lobbies and
their shareholders, on the other the environmental
consequences of their actions.

Then you have the logarithmic growth of the planet´s population.
At the current growth rate, we´re looking at a world population
of 12 billion consumers by 2050. Hence, the most populated
country in the world, China, had to introduce a one child policy
because there wasn´t enough agricultural land to feed its
population. Meanwhile demographers are screaming doom and
hell about the reversed age pyramid in China, while it´s just an
example that the whole world should follow. We urgently must
get rid of our obsession with growth and focus instead upon
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sustainability. Overpopulation is the driving force behind the
increasing CO2 emissions.

Neptune and Katharina waltz over New Orleans gives us an idea
how the climate change will influence our future coastline.

Can you imagine what will happen into the near future when
400,000 people will have to move upstream on a short notice?
It´s safe to say that Katharina was just a warning shot for troubles
laying ahead.
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Rising temperatures not only cause the polar ice caps to melt and
the sea levels to rise but are also responsible for the
desertification of big stretches of previously fertile lands. The
world population grows, while the sweet water access shrinks.
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Pistols n Poppies

Pistols n Poppies, Mixed technics on canvas 24 x 48´by Shaharee
Vyaas (Jan 1, 2022)
We often think of Freud as having suggested that everything can
be interpreted in the context of sexuality, so the imagery of
shooting bullets through a cylindrical barrel is hard to ignore. This
is especially true when we acknowledge that the most gun
violence and nearly every case of mass shooting is perpetrated
by men. Thinking along those lines seems to be consistent with
the observation that gun violence among men — especially in the
context of mass shootings where perpetrators are haven mostly
been white — is sometimes about compensating for feelings of
impotence with fantasies of revenge that often end in suicide, or
the perpetrator being killed by law enforcement. Going out with
a bang, if you will.
Red poppy flowers represent consolation, remembrance, and
death. Likewise, the poppy is a common symbol that has been
used to represent everything from peace to death and even
simply sleep. Since ancient times, poppies placed on tombstones
represent eternal sleep.

113

Make Russia Great Again

Make Russia Great Again. Mixed technics on canvas 64' x 36' by
Shaharee Vyaas (2022)
This painting features the Russian president Vladimir Putin as the
Big Pacificator who set as goal to denazify Ukrain at all cost and
to send its indoctrinated population to reeducation camps in
Russia so they can be made aware of their false believes and
realize that there exists no future for their country if they persist
in their misguided ideology. For their zionist fascist leaders there
remains one Final Solution: extermination. Only then there will
be peace.
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Assimilation.

Assimilation. Mixed technics on canvas 60’ x 60’ by Shaharee
Vyaas (Jan 16, 2022)
This painting has the tension field between individuality and
cultural assimilation for subject. While it´s a generally accepted
fact that progress of civilization is a process of assimilation, one
must conclude that inevitably there is going to exist a tension
field between progress and multiculturalism.
The best example that comes to mind to illustrate this comes
from the Star Trek series and is called The Borg. The Borg are
cybernetic organisms (cyborgs) linked in a hive mind called “the
Collective”. The Borg co-opt the technology and knowledge of
other alien species to the Collective through the process of
“assimilation”: forcibly transforming individual beings into
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“drones” by injecting nanoprobes into their bodies and surgically
augmenting them with cybernetic components. The Borg’s
ultimate goal is “achieving perfection”.
When it comes to the progress of civilization, “achieving
perfection” would probably be on top of the list. Lots of social
projects exist where people have been experimenting with
utopian ideas to create a perfect community. There are socialist,
capitalist, monarchical, democratic, anarchist, ecological,
feminist, patriarchal, egalitarian, hierarchical, racist, left-wing,
right-wing, reformist, free love, nuclear family, extended family,
gay, lesbian and many more utopias [ Naturism, Nude Christians,
…] Utopianism, some argue, is essential for the improvement of
the human condition. But if used wrongly, it becomes dangerous.
Utopia has an inherent contradictory nature here.
After assimilation by The Borg, a drone’s race and gender
become “irrelevant”. Does that ring a bell with someone? The
strange thing is most liberal thinking people also promote
cultural diversity, but simultaneously want to reject from these
cultures all aspects that conflict with race or gender equality.
It is a puzzle that is difficult to resolve. It´s clear that the Western
culture is at this instance the dominating civilization model and
that other cultures have absorbed enormous portions of its
realizations, but sadly enough also a big amount of the flaws that
are inherent to this worldview.
The fast food, the secondary orality through TV addiction, the
waste of natural resources, an economic system that
dangerously depends upon continuous growth, a democratic
political system that is dominated by a couple of self-serving
clans, … just to name a couple of them.
Civilization is a circular process and at this instance it moves
towards a recalibration where different cultures start to question
openly the superiority of the Western cultural model over their
own (upgraded) traditional values.
These issues lay at the foundation of the painting “Assimilation”
(Mixed technics on canvas 30′ x 30′). At the center of the painting
you find a cube, which is my version of The Borg, a metaphysical
mechanism that assimilates the different cultures towards
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“perfection”. This cube is surrounded by a circle dominated by
Lord Yama, the Hindu god of Death and Justice, the ultimate
assimilator. The next ring represents the wheel of change that
symbolizes the circular and multicultural aspect of the civilization
process. At the fringes of the painting I’ve depicted some aspects
of the current evolution of civilization. I´ve also used the
metaphor of the cyclotron to put forward how technology is one
of the driving forces of assimilation, together with the spreading
of the fast-food concept and the expansion of the internet.
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The Alchemy of Chaos (5)
This collection relates to the alchemy of chaos. It is an experience
of the birth of new insights and part of a journey that will
challenge you, move you, and ignite you.
It represents what you are searching for and what you’re running
from, all in one. It is an unconventional conversation, alive with
the tension of multiple possibilities. The artworks relate to an
ancient pursuit that is part scientific, part spiritual, and part
magical, that is applied to transform something of little value into
something of great value.

Trying to Understand

Trying to Understand (Mixed technics on canvas 45′ x 30′) is a
painting that wants to invite you to approach the surrounding
reality from a higher level to find its meaning and purpose, and
to base your believes and actions upon those insights.
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The following paragraph is a citation from “Dust Tracks on a
Road”, the (controversial) 1942 autobiography of the black
American writer and anthropologist Zora Neale Hurston.
“Prayer seems to be a cry of weakness, and an attempt to avoid,
by trickery, the rules of the game as laid down. I do not choose
to admit weakness. I accept the challenge of responsibility. Life,
as it is, does not frighten me, since I have made my peace with
the universe as I find it, and bow to its laws. The ever-sleepless
sea in its bed, crying out “how long?” to Time; million-formed and
never motionless flame; the contemplation of these two aspects
alone, affords me sufficient food for ten spans of my expected
lifetime. It seems to me that organized creeds are collections of
words around a wish. I feel no need for such. However, I would
not, by word or deed, attempt to deprive another of the
consolation it affords. It is simply not for me. Somebody else may
have my rapturous glance at the archangels. The springing of the
yellow line of the morning out of the misty deep of dawn is glory
enough for me. I know that nothing is destructible; things merely
change forms. When the consciousness we know as life ceases, I
know that I shall still be part and parcel of the world. I was a part
before the sun rolled into shape and burst forth in the glory of
change. I was when the earth was hurled out from its fiery rim. I
shall return with the earth to Father Sun and still exist in
substance when the sun has lost its fire and disintegrated into
infinity to perhaps become a part of the whirling rubble of space.
Why fear? The stuff of my being is the matter, ever-changing,
ever-moving, but never lost; so what need of denominations and
creeds to deny myself the comfort of all my fellow men? The wide
belt of the universe does not need finger-rings. I am one with the
infinite and need no other assurance”.
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Chased by Time

Chased by Time. Mixed technics on canvas 30’ x 20’ by Shaharee
Vyaas
According to theoretical physicist Carlo Rovelli, time is an illusion:
our naïve perception of its flow doesn’t correspond to physical
reality. He posits that reality is just a complex network of events
onto which we project sequences of past, present, and future. It
is also possible to stop time. All you need to do is travel at light
speed, which is deemed impossible by the current state of our
understanding of the Universe.
Cyclical time, naturally enough, emphasizes repetition and is very
much influenced by the cycles apparent in the natural world. …
In many cultures, these kinds of cyclical patterns are infinitely
repeatable and part of a recurring overall cycle of time. Time is
cyclic. It moves on linear scale from one state to another and
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from the last state it recycles back. The periodicity of history is
based on the repetition or recurrence of social processes.
The cyclic theory of the universe is a radical alternative to the
standard big bang/inflationary scenario that offers a new
approach by stating that our universe, and by extension our
whole reality, is the product of a cyclical process. This theory
states that the observable universe lies on a brane separated by
a small gap along an extra dimension from a second brane. The
cyclic model proposes that the big bang is a collision between
branes that occurs at regular intervals. The theory is based on
three underlying notions:
(1) the big bang is not the beginning of space and time, but rather
a transition from an earlier phase of evolution;
(2) big bangs occurred periodically in the past and continue
periodically into the future; and,
(3) the key events that shaped the large scale structure of the
universe occurred during a phase of slow contraction before the
big bang.

The painting “Chased by Time” (Mixed technics on canvas 30′ x
40´) expresses our ambivalent relation with the dimension time.
Time is a force that drives us forward like a shepherd who drives
his cattle towards other pastures while at the end of the road you
only have the slaughterhouse. The difference between us and the
unsuspicious cattle is that we know that at the end of the road
there is the slaughterhouse, so we linger as long as possible. But
time is driving us merciless forwards.
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Tidal Disruption

Tidal Disruption. Mixed technics on canvas 40 x 40’ by Shaharee
Vyaas (Dec 24, 2021)
This painting aimed to unite the boundless freedom of human
imagination with the mathematical precision of the physical
world by using the alchemic approach.
There exist are several historic detectable strands of alchemy
that seemed independent in their earlier stages, including
Chinese, Indian, and Western alchemy. The aim of alchemy was
to purify, mature and perfect objects, through the process of
chrysopoeia, the transmutation of base metals, search for and
creation of the panaceas, including an elixir of immortality, and
the perfection of human soul and body
In the late 19th and 20th century the fascination with alchemy
among artists continued, but the motifs and use of alchemical
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knowledge in their works differ from the previous ages.
Modernist artists have seen themselves as esoteric thinkers
distinguished from others by the unique creative powers they
possessed. The appearance of abstract forms in the last decades
of the 19th century can be linked to practices such as
Anthroposophy, Spiritualism, Theosophy, and Buddhism. Rudolf
Steiner and Theosophical Society influenced avant-garde artists
from Piet Mondrian, Wassily Kandinsky, Kazimir Malevich,
Marcel Duchamp, and Francis Picabia.
They reject the traditional concept of a work of art, and instead
link it to the will of an artist who can elevate any object to art.
Just like the catholic priests who claim they have the power to
turn an ordinary small round waffle into the body of Christ
through the so-called transubstantiation process during the
consecration, the climax of every catholic mass.
In this perspective, every catholic priest is a greater artist than all
conceptual artists who go around, declaring that everything is art
what they consecrate to be art. The catholic priest at least offers
a metaphysical concept that allows his flock to think-the-theworld-together. When everything can be art, nothing is art.
Conceptualism is causing a massive artistical inflation. Just as the
massive influx of robbed gold coming from the colonies into 16th
century Spain rendered the metal almost worthless.
While I acknowledge that absurdism has its place in the artistical
specter, I consider its value more as an anecdotical source of
beauty and interest. Those works mostly relate to ancient
archetypes that are explored by Jungian psychology and often
feature prominently in ancient mythological worldviews.
I advocate a more balanced approach of the alchemist method in
art. Artists have the freedom to explore visions that lay outside
the teleology of the scientifically approach, they should
nevertheless not keep themselves busy by getting lost in mystical
nonsense that instead of offering a fresh perspective upon the
reality, unnecessarily cloud and complicate the subject at hand.
Alchemy and astrology as proto-sciences can be excellent
guidelines to explore the borderline where fantasy and
knowledge are intersecting. My vision resonates with a quote by
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Francisco Goya: “Fantasy, abandoned by reason, produces
impossible monsters; united with it, she is the mother of the arts
and the origin of marvels.”
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The Hatching of Chaos

The Hatching of Chaos. Mixed technics on canvas 24’ x 36’ by
Shaharee Vyaas (Dec 24, 2021)
Chaos was originally identified as a vast, nonlinear space in which
all possibility lies...the origin of everything. It denotes the
necessity of everything being put into disorder to allow what’s
next to arise. Alchemy of Chaos is a pursuit to grasp more fully
what is required to face reality, embrace radical change, and
understand that what is here for you now is a set of ingredients
that, if acknowledged and utilized, will allow you to create the
metaphorical gold.
Tapping into the Alchemy of Chaos familiarizes you with a tool
belt fit for leading through uncertain, volatile, and ambiguous
seasons. This painting is designed to help see unseen paths, to
imagine unimagined possibilities, to know unknown truths, to
feel unfelt understandings. It invites a more grounded and selfaware way to be and to lead, beginning with coming to know who
you are choosing to be now. This space is about experimenting
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with the possibility of eliminating traditional strategic techniques
to cultivate immense courage and immense vision.
The invitation for you is to become an alchemist. Step into the
possibility that awaits you beyond strategy, beyond the mental
monkey mind, beyond forecasts, and beyond what is “known”.
Understand that alchemy is what happens during the process and
is not found into the outcome. Everything is constantly into a
state of flux of transformation taking place.
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Crossroads

Crossroads. Mixed technics on canvas 48 x 72´ by Shaharee Vyaas
(Nov 16, 2021)
In folklore, crossroads may represent a location "between the
worlds" and, as such, a site where supernatural spirits can be
contacted, and paranormal events can take place. In Greek
mythology, crossroads were associated with both Hermes and
Hecate, with shrines and ceremonies for both taking place there.
The herm pillar associated with Hermes frequently marked these
places due to the god's association with travelers and role as a
guide.
In nearly all countries, and at all times, special significance has
been attached to the place where roads cross one another. In
Christian times it was the spot chosen for the burial of suicides
and condemned criminals. This practice seems to have arisen,
not merely because the roads form the sign of the cross and so
make the ground the next best burial-place to a properly
consecrated churchyard, but because the ancient Teutons
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erected altars at cross-roads on which they sacrificed criminals.
Thus, cross-roads were of old regarded as execution-grounds.
The chief fact prompting the choice of the special locality must
be, I think, that just as a circle commands every direction, so
cross-roads, pointing north, south, east and west, command
every main direction, and the actual point of crossing is the only
point where people coming from every direction must pass.
At the funeral of a Brāhman in India, five balls of wheat-flour and
water are offered to various spirits. The third ball is offered to the
spirit of the cross-roads of the village through which the corpse
will be carried. Lamps are also placed at cross-roads. During the
marriage rite among the Bharvāds in Gujarat, an eunuch flings
balls of wheat-flour towards the four quarters of the heavens, as
a charm to scare evil spirits; and in the same province, at the Holī
festival, the fire is lighted at a quadrivium. In Mumbai seven
pebbles, picked up from a place where three roads meet, are
used as a charm against the evil eye. Some of the Gujarāt tribes,
apparently with the intention of dispersing the evil or passing it
on to some traveler, sweep their houses on the first day of the
month Kārttik (November), and lay the refuse in a pot at the
cross-roads.
In Africa cross-roads are largely used to effect cures. When a man
is ill the native doctor takes him to a crossroad, where he
prepares a medicine, part of which is given to the patient and
part buried under an inverted pot at the juncture of the roads. It
is hoped that someone will step over the pot, catch the disease,
and so relieve the original sufferer. The use of cross-roads as a
place for disease-transference is widespread: there exist
examples of the custom from Japan, Bali (Indian Archipelago),
Guatemala, Cochin-China, Bohemia and England.
My painting Crossroads symbolizes a metaphysical approach of
the concept, using the five alchemistic elements to illustrate how
our reality is a tissue made of constant interactions and choices.
The element fire has been given a central place since it is the
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catalysator between the other four elements (water, earth, air,
and ether).
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The Zone (5-panel installation).

These paintings bring together a formal investigation into color
and line, with social issues pertaining to power, history, and the
formation of personal and cultural identity in the globalized
world.
The paintings occur in an intangible no-place: a blank terrain, an
abstracted map space that I call The Zone, a metaphoric, tectonic
representation of the no man’s land between the Noosphere and
the individual. I want to bring The Zone into time and space by
connecting it to the five alchemistic elements: earth, water, air,
fire, and ether.
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In the globalized world most people focus on the global and too
few focus on the inside. These paintings want to invite people to
internalize their experiences and mapping them by reflecting
about following issues;

The Flow as the River of Knowledge.

This canvas is derived from the image of a river rapid to illustrate
that The Zone can be a dangerous place for fragile minds. The
Flow is a metaphysical river that meanders through The Zone and
is the only way to access it. To find it, some people use
hallucinogenic substances to widen their perception and might
end up as addicts. Most people emerge from it as improved
persons, some others with a broken mind.
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The Flow. Mixed technics on canvas 30’ x 30´ by Shaharee
Vyaas.
“The Flow has its counterparts in the rivers that run through our
civilizations like strings through beads, and there is hardly an age
that is not associated with its own great waterway. The lands of
the Middle East have dried to tinder now, but once they were
fertile, fed by the fruitful Euphrates and the Tigris, from which
rose flowering Sumer and Babylonia. The riches of Ancient Egypt
stemmed from the Nile, which was believed to mark the
causeway between life and death, and which was twinned in the
heavens by the spill of stars we now call the Milky Way. The Indus
Valley, the Yellow River: these are the places where civilizations
began, fed by sweet waters that in their flooding enriched the
land. The art of writing was independently born in these four
regions, and I do not think it a coincidence that the advent of the
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written word was nourished by river water.” (Adapted quote
from “To the River” by Olivia Laing)
Access to fresh water has replaced oil as the primary cause of
global conflicts that increasingly emanate from drought-ridden,
overpopulated areas of the world.
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The Earth Porcupine

The Earth Porcupine. Mixed technics on canvas 30’ x 30’ by
Shaharee Vyaas.
This painting, symbolizing the Earth aspect of The Zone, emerged
from the image of a porcupine. A shipwrecked boat lays at the
bottom, symbolizing the way civilization made landfall. This
accident incited the newly arrived humans to build a city that lies
there like a war bristling porcupine.
Schopenhauer observed in Parerga and Paralipomena: “In the
same way the need of society [i.e., love, friendship,
companionship] drives the human porcupines together, only to
be mutually repelled by the many prickly and disagreeable
qualities of their nature…By this arrangement the mutual need of
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warmth is only very moderately satisfied; but then people do not
get pricked.”
Porcupines evolved with the forests and are part of a system of
forest replenishment. Trees damaged by porcupines provide
critical habitat for dozens of other species. These trees then
become part of the nutrient cycling essential to forest health, the
same way a well-conceived civilization sustains its habitat. It
works as a capillary tissue that ensures the constant and
benevolent exchange between the environment and human
society.

The Flame of Kali.

The Flame of Kali. Mixed technics on canvas 30´x 30’ by
Shaharee Vyaas.
Kali dances in the fire, and is a fearsome, dark and very popular
Goddess in India. She destroys what is ready to be reborn, and
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in this way she urges us to move through our own cycles of death
and rebirth in attitudes, energies and our physical reality.
Fire became as integral to the ecology of ideas as to that of the
Earth. It does for civilization what it does for wildlands and
dwellings. It can rework human society as it does metal or clay.
The place the hearth held in a home, that the prytaneum held for
a city, or a vestal fire had within a culture, intellectual fire has for
The Zone. With it gods were manifest, about it myths were told,
through it philosophy was explored and out of it a science
evolved.
There are two general metaphors in play. One is fire as disaster.
Fires in built environments, municipal watersheds, and amid
rare, fire-intolerant ecosystems can be disasters. But most
wildland fires are not. The other metaphor is the firefight as
battlefield. This is both inaccurate and damaging. If, in fact, we
are at war with fire, three things will happen. We will spend lot
of money, we will take a lot of casualties, and we will lose.
To paraphrase Dostoyevsky from his novel The Possessed: the
fire that ultimately matters is not the fire on the roof or in the
bush or in the dynamo, but the fire in the mind.
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The Winds of Fate.

The Winds of Fate. Mixed technics on canvas 30’ x 30 ‘ by
Shaharee Vyaas.
There is only one way to enter The Zone, but different ways to
leave it. Some people must be pulled out of The Zone by
concerned relatives or friends. My way out was offered by an
aerial picture of the hurricane Katarina that I reworked to
become this painting. Albeit it is an image that exhales a
tremendous force of destruction, it also reflects the beauty of
nature that seeks a new equilibrium.
One ship drives east and another drives west
With the self-same winds that blow;
'Tis the set of the sails
And not the gales
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That tells them the way to go.
Like the winds of the sea are the winds of fate
As we voyage along through life;
'Tis the set of the soul
That decides its goal
And not the calm or the strife.
World Voices. by Ella Wheeler Wilcox
New York : Hearst's International Library Company, 1916

The Ethereal Sombrero.

The Ethereal Sombrero. Mixed technics on canvas 30’ x 30’ by
Shaharee Vyaas.
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The Ethereal Sombrero is the keystone of this experiment that
connects The Zone to the five alchemist elements earth, water,
air, fire, and ether.
The background of the painting symbolizes the chaotic nature of
the universe and, by extrapolation, human society, the
background against which the process of civilization takes place.
The sombrero is a metaphor that scientists use to describe the
Higgs Field. The Higgs field is a field of energy that is thought to
exist in every region of the universe. The field is accompanied by
a fundamental particle known as the Higgs boson, which is used
by the field to continuously interact with all other particles. The
Higgs Field’s sociological counterpart is called the noosphere, a
postulated sphere or stage of evolutionary development
dominated by consciousness, the mind, and interpersonal
relationships.
In the middle of the sombrero, symbolizing the Higgs Field, is a
schematic representation of a Higgs particle gaining mass.
Without the Higgs field, there wouldn’t be any reality or even
gravity because there wouldn’t be any mass. The evolutionary
analogy is that without a noosphere, there can’t be any
civilization. The particle in the middle of the circle symbolizes
civilization accelerating through the noosphere.
Both processes play against a cosmically horizon that emanates
the laws of nature (symbolized by the hands) that govern all
cosmological processes. Just like the cosmos, the process of
human civilization is governed by its own imperatives. The
envelope of civilization has since the beginning of humanity been
jumping around the globe, depending upon what culture and
environment was best suiting its needs.
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Art in the Dark

In this series I want to reinterpret the different art forms from the
perspective of darkness.
These different types of art are painting, sculpture, architecture,
literature, poetry, music, cinema, and theater.
The most stylistic characteristics of this series are that all the
canvasses have a different artistic theme, supported by a
hyperbolic geometrical concept, and are executed upon a black
background.
.
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Dancing in the Dark

The first installment of this series is called Dancing in the Dark. It
restyles a doodle I made for Cyber Dancer, but that I then
dismissed in favor for a different design.
Many other artists have explored this theme. Bruce Springsteen
wrote this song Dancing in the Dark about his difficulty writing a
hit single and his frustration trying to write songs that will please
people. His struggles pour out in the lyric “Dancin’ in the dark”,
where he feels like a hired gun dying for some action.
You can't start a fire
You can't start a fire without a spark
This gun's for hire
Even if we're just dancin' in the dark
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Dancer in the Dark is also musical drama film written and directed
by Danish filmmaker Lars von Trier. It stars Icelandic musician
Björk as a factory worker who suffers from a degenerative eye
condition and is saving for an operation to prevent her young son
from suffering the same fate. When a desperate neighbor falsely
accuses Selma of stealing his savings, the drama of her life
escalates to a tragic finale. It is one of the most painful films I had
to endure.
The 2005 novel "Dancing in the Dark” by Kittitian-British writer
Caryl Phillips explores the tensions of assuming a false identity
which, in a racist society, would be considered the 'true' identity
of the player. This catches the performer in the double bind of
using the actor's art to confirm prejudices, which then blind their
audiences to that art." The story also deals with "the perils of selfinvention, that have long plagued American culture".
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Reading in the Dark

Reading in the Dark is a novel by Seamus Deane in 1996. The title
of the novel is taken from a section in which the boy is alone and
struggling to read in the dark set against the violence of Northern
Ireland in the 1940s and 1950s. The boy narrator grows up
haunted by a truth he both wants and does not want to discover.
Meanwhile the real world of adulthood unfolds its secrets like a
collection of folktales.
Many readers prefer to read during the night. The silence of the
night helps and calms them in a different way which is not
possible during the daytime. While the time streams for the night,
the time becomes freer and more detached from the happenings
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and the hustle and bustle of the surrounding. The days are always
occupied by some tasks and things people need to do while, night
is the only time where they're free from everything and all they
can do is just read their book. And that is why most readers
preferably read during the night.

Whistling in the Dark

The third installation in the series features a singing tree at the
center of a wind hose that makes it produce a slightly discordant
and penetrating choral sound covering a range of several
octaves.
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The Singing Ringing Tree is set in the landscape of the Pennine
hill range overlooking Burnley, in Lancashire, England. The
project was set up to erect a series of 21st-century landmarks, or
Panopticons (structures providing a comprehensive view), across
East Lancashire as symbols of the renaissance of the area.
This canvas wants to bring forward the theme music in my series
The Dark Arts. The saying Whistling in the Dark has inspired many
contemporary musicians like:
•
•
•
•
•

Whistling in the Dark (album), a 1979 album by Max
Gronenthal, also known as Max Carl
Whistling in The Dark, a 2008 album by Hank Wangford
& The Lost Cowboys
Whistling in the Dark, a 2006 album by Terry Garland
"Whistling in the Dark", a song by Easterhouse
"Whistling in the Dark", a song by They Might Be Giants
from Flood

If you say that someone is whistling in the dark, you mean that
they are trying to remain brave and convince themselves that the
situation is not as bad as it seems.
Whistling in the Dark is also a 1933 American pre-Code comedymystery film directed by Elliott Nugent and starring Ernest Truex
and Una Merkel. The plot concerns a mystery writer whose
scheme for a perfect murder comes to the attention of a
gangster, who plans to use it.
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The Watchers in the Dark

Human beings communicate by stories, and movies can speak to
the emotions of the audience and connect with each viewer on
different levels. Much like a good painting or photograph, a
movie can mean something different to each viewer.
Cinema is the art form that encompasses the best qualities of
nearly every other art form working in a melting pot of
symbolism, meaning, philosophy, and storytelling.
Art cinema is often defined as an artistic or experimental work
expressing symbolic meaning through the medium of film. It is
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ambiguous, aesthetically rich, complex, and sadly it's often
defined as commercially unfit for the mass audience.
This canvas wants to focus on the mostly invisible participants of
the cinema: the Watchers in the Dark.
The Watchers are silent as they consider the possible outcomes
of their inactions. Theirs is not a linear continuum. Time is a
mosaic, two-dimensional and beautiful, offered by the images
that unfold before their eyes, however studied, to interpret as a
complete image. Each detail needed to be viewed in isolation and
judged on its own merits. They are creatures of potential, and
though the future before them grows dark, there are paths that
a keen eye might discern.

Architecture in the Dark
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Architecture in the Dark seeks to explore the forgotten qualities
of space. The baby – snail brings in focus the bodily identification
with the environmental experience, an awareness that may be a
conduct to new paths of psychological discovery.
This canvas seeks to explore the heterotopic conditions of space
and architecture in relation to our vision or the lack thereof.
Heterotopia is a concept elaborated by philosopher Michel
Foucault to describe certain cultural, institutional, and discursive
spaces that are somehow 'other': disturbing, intense,
incompatible, contradictory, or transforming. Heterotopias are
worlds within worlds, mirroring and yet upsetting what is
outside. Foucault provides examples: ships, cemeteries, bars,
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brothels, prisons, gardens of antiquity, fairs, Muslim baths and
many more.
While focusing upon the physical and psychological analogy
between sight and spatial perception, this canvas wants to serve
as a productive means to find the “other place” by approaching
architecture through the dark.
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Painting in the Dark

Between the 4th and the 6th of November 2022, I attended a
conference called Waving, organized by the department of
intermedia art of the Art Academy in Krakow. In the fringes of
this conference one of the organizers of the conference ran a
small experiment called "Breath, the combination of breath and
drawing with the use of generative techniques". Her name is
Patrycja Maksylewicz and she encouraged people to make a
doodle with closed eyes while measuring their breathing rate.
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I happened to be around when I was still looking for inspiration
for this canvas and was a little desperate how to communicate
the aspect of painting into the darkness.
I took advantage of this event by processing her data of this
experiment through a virtual kaleidoscope and reinterpreting
them by using Da Vinci's "Vitruvian Man" as a conceptual frame.
The arms, legs, and head are composed by kaleidoscopically
reinterpretation of the breathing sequence, while the torso is
made up by a kaleidoscopically reinterpretation of the doodle
that the test person produced.
It never stops to amaze me how order can be found into some
apparently chaotic data when you just shift to a different
perspective
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Poetry in the Dark

Poetry in the Dark is a painting that wants to express the
experience of listening to poetry with closed eyes and should not
be confused with a focus upon dark poetry.
Dark poetry wants to capture sorrow, pain, the fragility of life,
grief, death, anxiety, rage, despair, loneliness, jealousy, doubt,
heartbreak, and betrayal while I want also to include the poetry
of light and laughter in this visual impression.
Poetry is a highly sophisticated art form that involves a deep
empathy with the language as an experimental tool to express
deeply felt intellectual and emotional thoughts.
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Poetry in the dark wants to evoke the words of a poetic text that
escape their literary confinement to circle around the receptive
mind in similar ways as moths are attracted to the light of a
candle.

Sculpting in the Dark

This canvas reverses the figurative concept of the other ones in
this series: instead of having a theme that tends to chaotical
behavior that is constrained by a geometrical background, this
canvas has a background that exposes chaotic tendencies with a
theme that radiates geometrical perfection.
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The sculpture that features in the center of the painting Sculpting
in the Dark is a form based on the icosidodecahedron in which
pentapyramids are nested within each other, each one rotated
so that its edge meets the midface of the larger piece.
Bringing forward the stories that are enclosed into a chaotical
medium is what is sculpting about. It is about imposing order
upon chaos without violating the nature of the reality.
For a sculptor everything tells a story, even a piece of stone. If
you approach sculpting through the dark, it might help you to
discover forms that otherwise you wouldn’t see. Even a stone
wall has a history of big breaks, cracks and chips that might tell
you different stories in the dark then the ones you see during
daytime.
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Time in Modern Art (Essay)
Time is one of the most
common commodities of
any artistic work. Yet it is
also one of the least
comprehended ingredients.
Art exists in time as well as
space. Time implies change
and movement; movement
implies the passage of time.
Movement
and
time,
whether actual or an
illusion,
are
crucial
elements in art although we
may not be aware of it. An
artwork may incorporate
actual motion; that is, the
artwork itself moves in
some way. Or it may incorporate the illusion of, or implied
movement.For those who´re interested in knowing more about
the phenomenon Time in Art, I can recommend my essay.
Print length 117 pages
Language English
The Kindle version is available for free for people with a Kindle
Unlimited subscription.
The kindle version purchase cost is $ 2.99 (ASIN: B09K43W17R)
and the print version costs $ 19.99 (ISBN 9781737783220) .
The cover image consists of a readaptation of Dali´s painting
“The Perseverance of Memory”.
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Curiosities Cabinet

The Lady in Red and Her Cryptomathician (painting) in
Wonderland (London, 2016)
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The Becoming of an Artist at The Chadwick Gallery
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The Shape of Time was an exhibition of remarkable artworks
dating from 1800 to the present day. Borrowed from some of the
most important museums and private collections across the
world, they were placed within the rooms of the Picture Gallery in
dialogue with our own historical objects and artists, as
steppingstones to lead us from the point at which our own
collections end to the point at which we stand today. Visitors
were invited to look simultaneously backwards and forwards
between objects made many centuries years apart, either of
which has the potential to alter our experience of the other. In
the spirit of George Kubler’s groundbreaking 1962 book of the
same name (The Shape of Time), the pairings sought to reveal the
flow of time and space and the evolution of ideas and images
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across centuries and cultures, and to suggest a view of art history
as a reservoir of ideas drawn from repeatedly over time.

Peter Paul Rubens’ portrait of Helena Fourment next to a 2021s
nude by Shaharee Vyaas at an exposition in the Kunsthistorisches
Museum; Maria Lassnig Stiftung
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’ “Nereid”, from 2019 by Shaharee Vyaas, and Frans Hals’
“Portrait of Cornelia Vooght,” in the exhibition “Rendezvous with
Frans Hals.”
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Crossroads (painting) by Shaharee Vyaas (2019) and the Hero’s
Journey (Lamp) by Sarah Schönfeld (2014), Private collection.
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Latest exposition at The Faculty

RightNow Studios is the brainchild of Ryan Blackwell & Nastassia
Winge. After a hugely successful inaugural exhibition at Left Bank
Leeds in March, having staged an online project looking
specifically at collage RightNow Studios staged their second
exhibition at The Gallery at 164. ALCHEMY was an immersive
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experience concocted from a selection of the most investigative,
unique, and challenging artists in the field.

The Joyful Entry of Omicron (painting) at Ronald S. Lauder's Neue
Galerie New York

No-Man´s-Land (painting) at Artspace 8, a contemporary art
gallery that is one of the most unique large event venues in
Chicago
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Amazing Parasites (painting) at the Kunsten Museum of Modern
Art in Aalborg next to Jens Jaaning´s “Take the Money and Run”.

Assimilation (painting) at the White Cube Bermondsey
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Lost (painting) at the White Cube

Two Best Friends in one installation
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Pricelist
It saddens me that I had to come back from my decision to make
cheap prints available through the Saatchi website. The website
requires artists to upload their work in rather high resolutions
and doesn’t any effort to prevent illegal copying.
Anyone who liked one of my prints could simply download it and
just make a print by themselves. I even came across some
swindlers who transferred them into NFT’s and sold it as their
own work.
I’m still offering canvas prints of my work through the Saatchi
website, but only in limited editions of 100. That allows me to
watermark my pictures to prevent plagiarism or theft. It left me
also responsible to handle the printing and expedition costs by
myself. Consequently, I had to adjust my prices upwards. It was
a sad day for the democratization of art.
The pictures in the pricelist are watermarked because the list has
been taken from the website where they’re offered for sale:
https://www.saatchiart.com/shaharee
It goes by itself that when you order a canvas through this
website that it will be delivered without any watermark, duly
signed and numbered as part of a limited edition.
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A Cosmology of Civilization
New Media39.4 W x 31.5 H x 0.3 D in

Jan 5, 2022

$539

167

The Binary Perspective
New Media90 W x 50.6 H x 0.6 D in

Sep 24, 2022

$615

The Da Vinci Trinity
New Media110 W x 50 H x 0.6 D in

Oct 1, 2022

168

$685

The Butterfly Effect
New Media30 W x 30 H x 0.6 D in

Oct 3, 2022

$442

169

The Yin Yang Perception
New Media30 W x 30 H x 0.6 D in

Jul 21, 2022

$279

170

Here be Dragons.
New Media60 W x 45 H x 0.6 D in

Jul 21, 2022

$395

171

What goes up, goes down.
New Media45 W x 30 H x 0.6 D in

Jul 21, 2022

$375

172

Evolution: Entrance or Exit?
New Media30 W x 40 H x 0.6 D in

Jan 4, 2022

$499
173

Expectations
New Media30 W x 40 H x 0.6 D in

Sep 30, 2022

$439
174

The Birth of Cyberspace
New Media30 W x 40 H x 0.8 D in

Sep 18, 2022

$439
175

Here be Rats
New Media30 W x 40 H x 0.6 D in

Sep 16, 2022

$440
176

The Philosopher's Chicken meets Cyber Sphere
New Media60 W x 40 H x 0.6 D in

Sep 11, 2022

$459

177

The Connected Mind
New Media60 W x 60 H x 0.7 D in

Aug 31, 2022

$459

178

Big Santa
New Media30 W x 40 H x 0.7 D in

Aug 31, 2022

$309
179

Cyber-Dancer
New Media40 W x 60 H x 0.8 D in

180

Aug 22, 2022

$499

Cyberhive
New Media60 W x 60 H x 0.6 D in

Oct 7, 2022

$499

181

Last Supper on Utila
New Media60 W x 40 H x 0.6 D in

Oct 5, 2022

$490

182

The Lady in Red and her Cryptomathician.
New Media25 W x 35 H x 0.6 D in

Mar 16, 2022

183

$309

Cybernaut
New Media30 W x 40 H x 0.6 D in

Mar 15, 2022

$439
184

Passion or Obsession?
New Media30 W x 40 H x 0.6 D in

Oct 3, 2022

$470
185

Pilgrimage to the House of Wisdom
New Media60 W x 40 H x 0.6 D in

Jan 9, 2022

$459

186

187

Inspiration
New Media17.7 W x 50 H x 1.6 D in

Jan 4, 2022

$439

The Vampire
Painting16 W x 16 H x 0.6 D in

Jan 4, 2022

188

--

Not For SaleAvailable

Galactic Pilgrims
Painting19.7 W x 7.9 H x 0.6 D in

Jan 1, 2022

--

Not

189

Faerie
New Media40 W x 60 H x 0.6 D in

190

Jan 11, 2022

$459

191

Demon
192

New Media30 W x 50 H x 0.7 D in

Jan 11, 2022

$437

Nereid

193

New Media48 W x 64 H x 0.6 D in

Jan 11, 2022

$510

Valkyrie
New Media23.6 W x 15.7 H x 0.6 D in

Jan 9, 2022

--

Not

194

The Front Yard of Eden
Painting24 W x 12 H x 0.6 D in

Jan 4, 2022

--

Not For SaleAvailable

The Meaning of Life = 42
New Media48 W x 24 H x 0.6 D in

Jan 4, 2022

195

$439

The Final Solution
New Media30 W x 40 H x 0.6 D in

Jan 4, 2022

196

$439

Lost
New Media90 W x 60 H x 0.6 D in

Jan 10, 2022

$709

197

Money and Politics
New Media45 W x 30 H x 0.6 D in

Oct 5, 2022

$299

198

Make Russia Great Again
New Media64 W x 36 H x 0.6 D in

Mar 8, 2022

$459

The Joyful Entry of Omicron
New Media30 W x 30 H x 0.6 D in

Jan 5, 2022

199

$399

Pistols n Poppies
Painting24 W x 12 H x 0.6 D in

Jan 4, 2022

--

Not For SaleAvailable

200

No-Man's-Land
New Media64 W x 48 H x 0.8 D in

Jan 4, 2022

$559

201

Assimilation
New Media60 W x 60 H x 0.6 D in

Jan 20, 2022

$559

202

The Zone (5-panel installation)
Installation90 W x 90 H x 0.6 D in

Jan 6, 2022

$1,213

203

The Flow as the River of Knowledge (The Zone panel 1/5)
Painting30 W x 30 H x 0.6 D in

Jan 6, 2022

--

Not

204

The Earth Porcupine (The Zone panel 2/5)
Painting30 W x 30 H x 0.6 D in

Jan 6, 2022

--

Not

205

The Flame of Kali (The Zone panel 3/5)
Painting30 W x 30 H x 0.6 D in

Jan 6, 2022

--

Not

206

The Winds of Fate (The Zone panel 4/5)
Painting30 W x 30 H x 0.6 D in

Jan 6, 2022

--

Not

207

The Ethereal Sombrero (The Zone panel 5/5)
Painting30 W x 30 H x 0.6 D in

Jan 6, 2022

--

Not

208

Gravity Warrior
New Media60 W x 45 H x 0.6 D in

Feb 22, 2022

$459

209

Chased by Time
New Media60 W x 40 H x 0.6 D in

Jan 20, 2022

$475

210

The Hatching of Chaos
New Media36 W x 24 H x 0.6 D in

Jan 9, 2022

$409

211

Tidal Disruption
New Media40 W x 30 H x 0.6 D in

Jan 5, 2022

$539

212

Crossroads
New Media60 W x 40 H x 0.6 D in

Jan 4, 2022

$459

213

Trying to Understand
New Media60 W x 40 H x 0.6 D in

Feb 7, 2022

$490

214

Fighting with Depression
New Media99 W x 66 H x 0.6 D in

Oct 5, 2022

$649

215

Many are called, but only few are chosen.
New Media60 W x 40 H x 0.6 D in

Oct 5, 2022

$449

216

Amazing Parasites
New Media30 W x 30 H x 0.6 D in

Oct 5, 2022

$299

217

The Risco of San Nicolas in Las Palmas de Gran Canaria
New Media50 W x 30 H x 0.6 D in

Oct 5, 2022

218

